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EXHIBITIONS 

Calendar of New York Exhibitions. See Page 2, 

IN THE GALLERIES. 

New York. 

G. H. Ainslie, 569 Fifth Ave.— Paintings by 
George Inness, A. H. Wyant and other 
noted artists. 

Blakeslee Gallery, 358 Fifth Avenue— Early 
English, Italian and Flemish paintings. 

Bohler and Steinmeyer, 34 West 54 St.— 
Works of art. Old paintings. 

Bonaventure Galleries, 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue — An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

E. Dreyfous, 582 Fifth Ave.— Antique and 
modern works of art. 

Dreicer & Co., 560 Fifth Ave.— Old Chinese 
porcelains and hard stones. 

Durand-Ruel Galleries, 5 West 36th Street 
— Ancient and modern paintings. 

Duveen Brothers, 720 Fifth Avenue — ^Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue- Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 
works of art. 

J. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.— Painting^, 
etchings, engravings. Special agents for 
Rookwood DOtteries. 

Kclekian Galleries, 709 Fifth Avenue— Vel 
vets, brocade^, embi-oideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave — 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue- 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 
prints. 

Kouchakji Freres, 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Kraemer Gallery, 16 West 55 St.— Old 
painting of the French and English 
schools. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

McDonough Art Galleries, 20 West 34 St.- 
Modern Paintings. 

E. Milch, 939 Madison Ave.— American 
paintings, rare etchings and mezzotints. 

Montross Gallery, 550 Fifth Avenue— Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts. 537 Fifth Ave.— Amer- 
ican and foreign paintings. Original 
etchings. 

Frank Partridge, 741 Fifth Ave.— Antique 
furniture. Chinese porcelains. 

Powell Gallery, 583 Sixth Ave.— American 
paintings. 

Lewis & Simmons, 581 Fifth Ave.— Rare 
objects of art and old masters. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 
Henry Reinhardt, 565 Fifth Avenue— Old 
and modern paintings. 

Rohlfs Art Galleries, 944 Fulton St., Bklyn. 
— Paintings, bronzes and rare porcelains, 
and modern paintings. 
Scott & Fowles, 590 Fifth Avenue— High- 
class . examples of the Barbizon, Dutch 
and early English schools. 
Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 
Jacques Seligmann, 705 Fifth Ave.— Works 
oJf art. ^, , 

H. Van Slochem, 477 Fifth Avenue— Old 

liilasters. 
H. O. Watson & Co., 601 Fifth Ave.— Works 

or art. Period furniture. 
Yamanaka & Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 

Boston. 

Vose Galleries — Early English and modem 
paintings (Foreign and American). 



Chicago. 

Moulton & Ricketts — American and foreign 
paintings. Original etchings. 

Henry Reinhardt — Old and modem paint- 
ings. 

Albert Roullier — Rare engravings and etch- 
ings. 

W. Scott Thurber — Fine Paintings and 
etchings. 

Germany. 

Julius Bohler, Munich — Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich — ^^High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort— High-class 
antiquities. 

G. von Mallmann Galleries, Berlin — High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich — Numismatics — 
Classical, Mediaeval and Renaissance art. 



Persian Art Gallery, Ltd. — Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries — Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery — Old Masters. 

Shepherd Bros. — Pictures by the early Brit- 
ish masters. 

Paris. 

Charles B runner — High-class pictures by 
the Old Masters. 

Canessa Galleries — Antique art works. 

Durand-Ruel Galleries — Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch — Greek and Roman an- 
tiquities and numismatics. 

Kelekian Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Levesque & Co. — Ancient and modern 
paintings. 




MRS. RAIKES AND DAUGHTER. 
By Sir Thomas Lawrence. 
Sold bv Blakeslee Galleries to an Eastern. Collector. 



London. 
P. & D. Colnaghi & Obach— Paintings, 

drawings and engravings by old masters. 
James Connell & Sons — Original etchings. 
Dowdeswell Gallery — Old paintings. 
Edwards Gallery — Works of art. 
French Gallery — High-class pictures. 
R. Gutekunst — Original engravings and 

etchings. 
E. M. Hodgkins — Works of art. 
Knoedler Galleries — Old Masters of Dutch 

and English schools. 
Leicester Galleries — Modern paintings. 

Etchings by masters. 
Lewis & Simmons — Rare objects of art and 

Old Masters. 
Arthur Tooth & Sons — Carefully selected 

paintings by Dutch and Barbizon artists. 
Netherlands Gallery — Old masters. 
Wm. B. Paterson — Pictures old and modern 



Lewis & Simmons — Objects of art and old 
masters. 

Hamburger Freres — Works of art. 

Knoedler Galleries— Old and modern paint 
ings of all schools. 

Kleinberger Galleries— Old Masters. 

Kouchakji Freres— Rakka, Persian and 
Babylonian pottery. 

Ch. Lowengard— Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt— Old and modem paint- 
ings. 

A. Sambon — Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons— High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 

Chas. Vignier— Oriental Works of Art. 



RED CROSS LOAN EXHIBITION. 

Loans from notable collections will 
be made to the exhibition to open in- 
May, at the Jacques Seligmann Galler- 
ies in the Sagan Palace, Paris, for the 
benefit of the French Red Cross So- 
ciety. There will be nothing from the 
dealers and nothing likely to come to 
the market will be accepted. 

America will be represented by the 
late J. P. Morgan, George Blumenthal, 
J. S. Bache, William Salomon, P. H. 
Lehman and Mortimer Schiff; Ger- 
many by Prof. Wilhelm Bode and 
Privy Councillors Gutmann and Simon ; 
Austria by Count Wilczek Miller and 
Herr von Eichholz; London by Otto 
Beit and Leopold and Alfred Roths- 
child. 

This will be the first instance where 
American treasures have been drawn 
upon in this country. 



IS IT A VELASQUEZ? 

The cable brings the story from Lon- 
don of the discovery of a lost master- 
piece by Velasquez, "The Annuncia- 
tion to the Shepherds." 

A picture with this title once 'be- 
longed to King Louis Philippe, was for 
^eleven years in the Louvre, and was 
subsequently sold, with the rest of 
Louis Philippe's Spanish pictures, at 
Christie's, in 1852. It was then bought 
by the Rev. Davenport Bromley, sold 
again at Christie's on his death in 1863, 
and, then, apparently, was bought by 
Lord Ashburton. 

The alleged discovery was made by 
a London connoisseur, who says he rec- 
ognized it under the thick coat of dirt 
and varnish on the old, contemptuously 
treated canvas. The stretchers, it is 
stated, bear Christie's sale marks. 



A "TITANIC" PICTURE. 

Max Beckmann, of Berlin, is said to 
be preparing for next year's "Seces- 
sion" Exhibition a picture of the sink- 
ing of the "Titanic." This artist is al- 
ready known by his picture exhibited 
in 1909 of the destruction of Messina. 



PIIILADELPHIA PROTESTS. 

The award of four of the prizes of- 
fered by the National Academy of De- 
sign to members of the Jury and Hang- 
ing Committee of the current display, 
is a revolting exhibition of bad taste 
and a flagrant defiance of the ethics of 
exhibitions. Until the National Acad- 
emy makes a rule against this disgust- 
ing practice its awards are not to be re- 
garded seriously. Gifford Beal and 
George Bellows, both members of the 
jury, take the Clarke and first Hall- 
garten prizes of $300 each, while Gard- 
ner Symons, who was a member of the 
Hanging Committee, helps himself to 
the Saltus Medal for merit, and Paul 
Dougherty, of the Hanging Committee, 
takes the Inness Gold Medal for "the 
best landscape in the exhibition." 

Let it be distinctly understood that 
the prizes are awarded by the jury of 
selection, who take four out of the eight 
prizes available. — Phila. Inquirer. 



LAWRENCE PORTRAIT SOLD. 

. The portrait by Sir Thos. Lawrence 
of "Mrs. Raikes and Her Daughter," re- 
produced on this page was recently sold 
by the Blakeslee Galleries to an Eastern 
collector. Mrs. Raikes nee Bayley was 
a great beauty in her day and was the 
wife of Mr. Raikes of Hull, who was a 
great friend of George IV. 



AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Academy of Misapplied Art, 111 East 59 St. 
— ^ExhiMtion for Lighthouse for the Blind 
to A^r. 15. Admission 25 cents. 

Century Club, 7 West 43 St.— Monthly 
members' exhibition, tiirot^h A^jril 10. 

Carroll Studios, 64 West 38 St.— Oils by 
Josephine Ames Morton,^ Murals by Fred 
Dana Marsh, to Apr. 14. 

City Club, 55 West 44 St.— Exhibition of 
watercolors by four Boston Artists,, to 
Apr. 7. 

Cottier & Co., 3 East 40 St.— Special exhibi- 
tion of Old Masters to Apr. 14. 

Durand-Ruel & Sons, 6 West 36 St.— Oils 
by John Lewis. Brown, Andre D*Espag- 
nat and Zandomeneghi, to April 12. 

Ehrich Galleries, 463 Fifth Ave.— Etchings 
by Leigh Hunt, to Apr. 7. 

Folsom Galleries, 396 Fifth Ave.— Oils and 
waitercolors by Frederick Crownin^ 
shield, through April 18. 

Hodgkins Galleries, 630 Fifth Ave.— Por- 
traits by Louise Heustis, to Apr. 12. 

Kennedy & Co., 613 Fifth Ave.r— Early 
French and English Prints; some in color. 

Knoedler & Co., 556 Fifth Ave.— Portraits 
by A. MuUer-Ury— Portrait Drawings by 
Fred Pegram, to April 12. Pictures by 
H. O. Tanner, April 17-19. 

Kraushaar Galleries, 260 Fifth Ave. — Exhi- 
bition of recent works by George Luks, 
to Apr. 7. 

Macbeth Galleries, 450 Fifth Ave.— Selected 
Group of American Painters; Recent 
works by John Carlson. 

Macdowell Club, 108 West 55 St.— Fif- 
teenth Group, six painters and four 
scidptors, through April 15. 

Metropolitan Museum, Central Park. — Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections — recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 

Montross Galleries, 550 Fifth Ave. — 
Works by Arthur Wesley Dow, April 7 
to 19. 

Moulton (& Ricketts Galleries, 537 Fifth Ave. 
Colored Prints after Early English Paint- 
ers by Sydney Wilson; Etchings by 
Brangwyn. 

National Academy of Design, 215 West 57 
St. — Annual exhibition to Apr. 20. Ad- 
mission, 50 cents. Open week days 9 
A. M. to 6 and 8-10 P. M. Sundays 1-6 
P. M. 

National Arts Club, 119 East 19 St.— Exhi- 
bition of works by six American paint- 
ers, through April 27. 

Powell Gallery, 983 Sixth Ave.— Exhibition 
of Paintings by A. G. Heaton, to Apr. 13. 

Pratt Institute, Brooklyn — Sixty-six sketch- 
es in oil by Paul Dougherty to Apr. 11. 

Reinhardt Galleries, 565 Fifth Ave. — Por- 
traits by Walter Dean. Goldbeck, sculp- 
tures by Joseph Mario Korbel, through 
April 22. 

Yamanaka & Co., 254 Fifth Ave.— Exhibi- 
tion of ancient Chinese potteries, of Han, 
Tang,* Sung, Yuan and Ming dynasties. 

AUCTION SALES CALENDAR. 
Clarke's Auction Rooms, 5 West 44 St. — 
Chinese porcelains, jades, rugs and 
bronzes owned by Dr. jur Ludwig 
Treitel. Sale April 11, at 3.30 P. M. 



them several fair women whom he has lim- 
ned with appreciation. Of his landscapes 
the "Garden Path," and the watercolor 
"Mountain Cottages," have nice light and 
color. There is an excellent study of the 
"Ponte Vecchio — Florence" and "Seashore — 
France" has charming atmospheric effect 
and delicate color. 



Pictures by Louise Huestis. 

Contrary to usual custom in exhibiting 
and dealing only in foreign art works of 
the XV and XVI centuries, the Hodgkins 
Galleries, 630 Fifth Ave., are holding a dis- 
play of a group of portraits, garden scenes 
and genres by the well-known portrait 
painter, Louise Heustis, through April 12. 
There? are several children's portraits in 
the painting of which the artist is especially 
adept. "Marjory and Jack Gibbon," a well 
composed colorful work, is one of the best. 
"Violet Spencer" well portrays childish 
character. "Miss Caroline Ferriday," al- 
though good in design and rich in color, is 
more labored than some of the other can- 
vases; "Ashbel Green, Jr.," is freely handled 
and altogether a successful portrait; "Miss 
Douglas Bosworth" is an interesting com- 
position, richly colored, but the pose is 
strained and unnatural. "Mrs. Mary Hea- 
ton Vorse and Son," "Mrs. Sidney Breese," 
"Wallace and Andrew Espey" and "Mrs. 
Oren Root" are among the best works. 

The garden scenes are fresh and joyous in 
color and there is an interior, "Study," low 
in tone, showing a well painted and charm- 
ingly placed figure of a little girl, that is 
especially effective. 

L. Merrick. 



EXHIBITIONS NOW ON. 
Prof. Heaton's Jubilee. 

Augustus G. Heaton, formerly Professor 
of the School of Design for Women in 
Philadelphia, a pupil of Cabanel and the 
first American to enter the Beaux Arts in 
Paris, 1863-65, and who is represented in 
the Capitol at Washington by the well- 
known and interesting painting, "The Re- 
call of Columbus," reproduced in the Art 
News last week, is holding an exhibition of 
69 oils, six watercolors, and some five en- 
gravings, photographs and drawings of his 
earlier works, at the Powell Gallery, 983 
Sixth Ave., through Apr. 12. 

The display is really a "Jubilee" one, as it 
marks the fiftieth anniversary of Prof. Hea- 
ton's first work as an art student in Paris. 

Versatility and good composition are the 
chief characteristics of Prof. Heaton's 
work. He began his career in a period when 
academic training and traditions were all 
prevailing, and the engravings of his large 
historical paintings the "Recall of Colum- 
bus," above mentioned, and the- equally well 
known "Baron Steuben at Valley Forge" in 
the War College at Washington, prove the 
originals, to those who do not know them, 
as strong, truthfully important and inter- 
esting works. The Columbus picture was 
reproduced on the 50-cent stamp issued by 
the Government for the Chicago Exposition. 

Of late years Prof. Heaton has devoted 
himself, for the most part to portraiture 
and figure work, painting? now and then a 
landscape. He has had many sitters at his 
popular studio in Carnegie Hall, among 



MuUer-Uty's arid Pegrun's Portraits. 

In the large lower gallery at Knoedler's, 
556 Fifth Ave., A. MuUer Ury is showing a 
group of his recent portraits through April 
12. The place of honor is given to "His 
Eminence — Cardinal Farley," painted in his 
Capa Magna, the brilliant red robes which 
he wears at high ecclesiastical functions at 
the Cathedral. It is a good likeness and the 
pose is natural and easy. The portrait of 
"Hon. George Rives" is one of the artist's 
most recent successes, well portrays the 
character of the sitter, and has proved de- 
cidedly satisfactory to the sitter's family 
and friends. 

"The Misses Kohler" is an agreeable pre- 
sentment of two little girls, and "Little Miss 
Potter/' in which the artist has introduced 
a landscape background, is picturesque and 
good in color. His "Portrait Study of the 
German Emperor," painted a few years ago 
from life, is here and is an excellent and 
striking likeness. A full length present- 
ment of "Miss Gardner Brown" is graceful 
and well arranged, and portraits of "Miss 
Whitman," "Miss L. D.," "Miss French" 
and "Miss Olsa Kohler" are all good, espe- 
cially the oval bust presentment of Mrs. 
Henschel. 

At these galleries there is also an inter- 
esting exhibition of portrait drawings by 
Fred Pegram, several delicately colored, 
ably drawn and all good in expression. 
Among the most notable are "Mrs. Payne 
Whitney," "Mrs.. B. P. Cheney," "Miss Kate 
Willis," "Mrs. M. J. Lapsley," "Miss Julia 
Robbins," "Miss Bloodgood" and "Miss 
Maud Bush." There are also two interest- 
ing decorative panels, lovely in color and 
design. 



ard Miller is well represented by several of 
his colorful and always interesting compo- 
sitions, "Convalescent," "Gossips" and "Re- 
flection," are among the best. Elsie Pattee 
shows a case of delightful miniatures, among 
which are portraits and genres, all- of which 
have good painter's quality and serious 
thought. 



Pictures by Crowninshield. 

For the first time since his return from 
Rome where he was Director of the Amer- 
ican Academy for nearly three years, Fred- 
erick Crowninshield, is holding an individual 
exhibition of nearly one hundred canvases, 
painted during his stay abroad, principally 
in Italy, at the Folsom Galleries, 396 Fifth 
Ave., through Apr. 4. Fifty large and six 
small oils adorn the walls of the larger gal- 
lery, and their joyous color, good drawing 
and serious thought and knowledge make a 
most agreeable impression. 

They are faithful transcriptions of Ro- 
man and Sicilian subjects, and reveal the 
artist's intimate study of and sympathy with 
nature. Although painted in much detail 
the pictures are by no means "tight" in 
handling, and the artist offers a charming- 
ly and varied exhibition that will excite ad- 
miration from art lovers and the general 
public. 

There are several presentments of Mt. 
Etna at various time of the day, and in dif- 
ferent lights, that are unusually interesting, 
and three views of the famous Graeco-Ro- 
man theatre at Taormina which are not only 
faithful, but having much of "painter's qual- 
ity" and charming gradations of color. 
"Coast of Sicily" with the vivid blue of sea 
and sky, and its graceful line of coast, is a 
"star" performance, and "Cypresses" with 
well drawn' and solidly painted trees, is 
another individual example, "Clearing after 
Storm — Mt. Aetna," and "Town of Taor^ 
mina," "Stone Pines" and "Aetna — Looking 
toward Messina," are among the best works. 
Several Berkshire landscapes are also 
worthy of note. 

In the middle gallery there are some fifty 
watercolors, having the same joyous color 
and breadth of expression as the oils. 



ITHACA (N. Y.) 

The CorEEell Art Ass'n is planning to 
open its annual exhibition May 1 and 
to have it composed of the most repre- 
sentative picttrres possible of leading 
American artists. Among those v^ho 
will be represented are Frank W. Ben- 
son, Joseph de Camp, Sargeant Ken- 
dall, Horatio Walker, Robert Henri, 
and Gari Melchers. 



FINE PICTURE FRAMING. 

At the present Spring Exhibition of the 
National Academy, much favorable com- 
ment has been expressed regarding the 
hanging of the pictures, and the harmo- 
nious character of the frames in their re- 
lation to the individual pictures. 

Artists and students of the subject of 
framing pictures fully appreciate the im- 
portance of having the frame, in tune (har- 
mony) with the picture, not only in design, 
width, shape, proportion, etc., but in tone 
and quality of the finish. 

To all these important details, the New- 
comb-Macklin Co. have always given the 
most careful study and thought. 

The best proof that the frames made by 
this firm are in great favor, and are giving 
the best satisfaction, is that eighty-eight 
out of the three hundred paintings now on 
exhibition at the Academy, and ninety-two 
pictures in the recent Winter exhibition 
were framed by the Newcomb-Macklin Co., 
233 Fifth Ave., New York— Adv't. 



Six Americans At Art Club. 

Pictures by six well known and serious 
painters are on view at the National Arts 
Clu^.., through Apr. 27. Richard E. Miller, 
William Wendt, Frederic Frieseke, Charles 
W. Hawthorne, William Ritschel and Elsie 
Dodge Pattee are the exhibitors. Many of 
the works have been seen before, some are 
prize pictures from former shows, and all 
are carefully selected and well represent the 
painters. 

Frederic Frieseke has five of his high- 
keyed out-door subjects, all good examples 
of his decorative brush. William T. Rit- 
schel is represented by some, seven well- 
painted and serious canvases, among them 
''Winter Morning — East River," shown here 
for the first time, and which differ in sub- 
ject and handling from many of his works, 
exemplifies his versatility. It is interesting 
in composition, good in color and faithfully 
presented. Not less interesting are his 
"Morning Tide," "Derelict" and "Midnight! 
Sun Fishing," loaned by Professor H. C. 
Parker. 

Charles W. Hawthorne's seven examples 
are all typical, with the exception of "Sun- 
shine," which well expresses its title. Two 
young girls are presented in vivid and joy- 
ous color, unusual for him, and while they 
have missed that hopeless, although inter- 
esting expression of his other faces, thej^ 
have rarely attractive qualities. His "Re- 
turn with the Catch," "Boy with Grapes," 
"The Song" and "Man with Dip-net," are 
here, and as usual command attention. 

William Wendt shows eight large land- 
scapes, ably painted and having that charm 
of color for which hrs work is noted. Rich- 



XV MacDowell Club Display. 
The fifteenth "group" exhibition at the 
MacDowell Club, 108 West 55 St., on to 
Apr. 15, is composed of works by an equal 
number of painters and sculptors. One 
man, Victor D. Salvatore, has the temerity 
to exhibit a group of sculptures with nine 
women painters, and he shows good works, 
several in marble and a number in bronze, 
well modeled and executed with a deftness 
and delicacy that bespeak for him a suc- 
cessful future. There are good color and 
character in two portraits by H. E. Ogden 
Campbell, and an interesting portrait of 
"Mr. Juan Buitrago" by Irene Brown, for- 
nier teacher of the late Edward MacDowell, 
founder of the Club. Bertha Sanders' three 
examples show that she is forging ahead, 
and mark an unusual advance over her 
work of last year, "Black Opal", is especial- 
ly noteworthy. Myra M. Carr, a "Suffra- 
gette," expresses her sympathy with the 
cause in "The White Man's Woman" and in 
a "Sketch for a Suffrage Monument," which 
depicts woman's difficult climb to free- 
dom. Edna W. Chamberlin has a group of 
decidedly interesting medallions. Other ex- 
hibitors are Florence E. Lucious, Alice Lar- 
kin, Sarah A. Henry and Margaret Lang- 
strelh. 
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Newcomb-Macklin Co. 

PICTURE FRAME MAKERS 
233 Fifth Ave. New York 

G. ALEXANDER McCOY, Manager 

Better Frames fT Better Finishes 

Lower Prices and Satisfaction Guaranteed 

FACTORY - STATE & EINZIE STS. CHieAGO 



Established 1847 


J. JORY 


L.EBRUN 


Old and Modern Frames - 


556 Fifth Avenue 


50RueSt. Lazare 


NEW YORK 


PARIS 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prmtt 

CLAUSEN ART ROOMS 

621 Madison Avenne Near 59th St 



ROCHESTER. 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE. NEW YORK 



William Ritschel recently sold a 
large marine, "A/[orning on the Pacific 
Coast/' to a local .collector. The can- 
vas shows the Pacific, semi-quiet and a 
finely painted rock-bound coast. 

Colin Campbell Cooper and Emma 
Lemport Cooper have just closed a 
joint exhibition of oils at Broadhead's 
Galleries here. Mr. Cooper had a num- 
ber of medium sized canvases in his 
well known style. Mr. Cooper, among 
other works, had a large canvas, an at- 
tractive interior. 

Birge Harrison is holding a success- 
ful "one man'' show of twenty-seven 
oils at the Gillis Galleries here. They 
consist of evening and twilight scenes, 
low-toned and strong in character. 

Guy C. Wiggins is holding an exhibi- 
tion of 16 oils at the Museum until 
Apr. 18. 



TOLEDO. 

The Museum opens April with a rep- 
resentative exhibition of paintings by 
F. Hookinson Smith, Thos. Shrews- 
bury Parkhurst and Luther E. Van 
Gorder. 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 
We make a specialty of picture and gallery lighting. 

SEND FOR OUR BOOKLET 

H. W. JOHNS MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY 1719 



Steinway & Sons 

Art Department 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- ' 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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EXHIBITION CALENDAR FOR ARTISTS. 



CARNEGIE INSTITUTE, Pittsburgh, Penna. 

Press View • Apr. 23 

Opening of exhibition Apr. 24 

Closing of exhibition June 30 

NEW HAVEN PAINT AND CLAY CLUB, Free Public Library, New Haven, Conn. 

Exhibits received Apr. 1 

Opening of exhibition Apr. 8 

Closing of exhibition. Apr. 26 

SOCIETY OF WASHINGTON ARTISTS Corcoran Gallery, Washington, D. C. 

Exhibits received prepaid by Apr. 3 

Opening of exhibition Apr. 12 

Closing of exhibition Apr. 28 



WITH THE ARTISTS 



Gaetano Capone, Jr., recently sold 
four important canvases to Mr. Fred 
Lawlor. At his studio, 500 Fifth Ave., 
he has had a busy winter painting por- 
traits and ideal heads. A number of 
the latter have been purchased for re- 
production, as with life-like quality 
and beauty of color and expression, 
they lend themselves admirably to the 
process of reproduction. A more re- 
cent head painted in soft grays and 
yellows will hang in an important col- 
lection. 



Announcement was made this week 
of the marriage on Mar. 20 last of Mrs. 
Clara Sidney Davidge, a daughter of 
the late Bishop Henry C. Potter and 
Henry Fitch Taylor. It will be re- 
called that Mr. Taylor was the man- 
ager of the Madison Art Gallery, now 
defunct, which Mrs. Davidge financed. 



The large and well known Scriptural 
painting, "Christ Entering Jerusalem," 
by the late Matthew Morgan attracted 
marked interest at the Travel Show, 
which closed last week. It has also 
been shown at Horticultural Hall, Bos- 
ton, and in Providence. 

Matthew Morgan was born in Eng- 
land in 1840, studied in Italy, Spain and 
with Rosa Bonheur in Paris, and came 
to America about 1872, where he died 
in 1892, leaving this canvas, his larg- 
est (30 feet long), and most important 
work, to be disposed of by his estate. 



S. Montgomery Roosevelt has recent- 
ly completed a ^ length portrait of 
the Baroness Moramissa, of Paris. The 
color scheme is gold and brown. A 
sable and ermine coat dexterously 
draped over the shoulders of the fair 
sitter, adds richness to the composi- 
tion. A full-length seated presentment 
of Mrs. Donald Campbell, clad in a 
gown of soft pink cleverly painted to 
harmonize with an ably handled tap- 
estry background, is one of the artist's 
recent successes. The easy and grace- 
ful pose of the subject, the delicately 
modeled flesh, and individual and 
strong painting and lovely color of the 
work, combine to give it a place among 
the best portraits painted by an Amer- 
ican this season. 



Two of Henry O. Tanner's pictures, 
''Hebron," and a "Street in langier," 
were sold from his recent exhibition at 
the Art Society's Galleries in Milwau- 
kee. 

Charlotte B. Coman's charming 
painting, ''Mist and Sun," on which she 
was made an associate Academician, 
last year, was recently purchased by 
the San Antonio Museum, Texas. Her 
'Tassing of Winter" has been sold in 
Chicago. 

Carroll Brown is at work upon a dec- 
oration for a Chicago residence. He 
expects soon to leave for his Cragsmoor, 
N. Y., studio. 



I 



Clara W. Parrish is spending several 
weeks at her home at Selma, Ala. She 
will return to her Vandyck studio next 
week, and will sail for Europe Apr. 12 
where she will paint in France and 
Italy until October. 



Paul Dougherty sailed last week for 
St. Ives, England, which he will make 
his headquarters for the next six 
months, and from whence he will make 
trips to France and Italy. He also ex- 
pects to find interesting motifs in Brit- 
tany where he will do considerable 
painting. 



Mr. and Mrs. Joel Nott Allen gave 
a delightful musicale in their Sherwood 
Studio last Saturday evening, at which 
there were present, among others, Mr. 
and Mrs. Carlton Chapman, Mr. and 
Mrs. R. M. Shurtleff, Mr. and Mrs. 
E. I. Couse, Mr. and Mrs. Henry B. 
Snell and Miss Agnes Huntington. Mr. 
Allen's recent successful portrait of the 
late Dr. Huntington of Grace Church, 
was shown. 



Several pictures by the late Allen 
Talcott were sold from the recent exhi- 
bition of his works at the Folsom Gal- 
leries, among them ''Bayberry Field," 
to the Art Museum of New Britain, 
Conn. 



A. L. Groll's "Arizona Desert," re- 
cently received the highest number of 
votes cast by visitors to the Minnesota 
State Art Society exhibition at St. Paul. 
The canvas will be purchased for the 
Society's permanent collection with the 
money received from the voting fees, 
and the St. Paul Institute will make 
up the deficit, if there should be any. 




RUINS OF THEATRE AND PLAIN OF AETNA, TAORMINA, SICILY. 

By Frederic Crowninshield. 
Now on exhibition at Folsom Gallery. 



J. Francis Murphy is planning to 
leave town this month for his studio 
at Arkville, N. Y. As usual he has 
had a busy winter and has commis- 
sions enough to keep him busy for the 
next ten years. 

Cullen Yates, whose winter has been 
unusually satisfactory both artistically 
and financially, will leave for his sum- 
mer studio at Shawnee, Pa., this month. 



The success of a group of her works 
shown at the Carroll studios, 64 West 
38 St., during the early part of the win- 
ter, induced Josephine Ames Morton to 
repeat the exhibition and a number of 
her oils are now on view at these gal- 
leries through Apr. 15. These include 
pictures of Venice from an individual 
viewpoint, and several winter land- 
scapes, painted at Williamstown, Pa. 
They are all agreeable in color and 
charmingly and delicately presented, 
She is especially successful in the 
painting of skies, and her snow 
scenes are true to the winter season. 
The exhibition of Fred Dana Marsh's 
murals is still on at these galleries, and 
a large commission was recently se- 
cured for the artist by the manage- 
ment. 



Ella Condie Lamb has recently com- 
pleted a life size portait of the late 
Emil L. Boas. As Mrs. Lamb had the 
advantage of the personal criticisms of 
the widow and family during the prog- 
ress of the painting, a most satisfac- 
tory and perfect likeness has been se- 
cured. The painting has just been 
hung in the Directors' room of the of- 
jfices of the Hamburg- American Line, 
in lower Broadway. 



PHILA. ACADEMY SALES. 

The folowing forty-two sales, ag- 
gregating about $25,000, were made 
from the one hundred and eighth exhi- 
bition of the Pa. Academy which closed 
Sunday last: 

"The Wilderness," by Daniel Garber; 
"Pauline— A Little Friend of Mine," Helen 
M. Turner; "Chanticleer," Albert Laessle; 
"Sand and Sea," R. B. Farley; "Alice," M. 
Molarsky; "Boy and Turtle," H. Crenier; 
"Fallen Comrade," W. Ritschel; "Paper 
Dolls," Alice K. Stoddard; "Sculptor," Will- 
iam W. Churchill; "Lingering Summer," 
Harold M. Camp; "Farewell to Fairies," 
Carol N. MacNeil; "At the Cross Roads," 
Edward W. Redfield; "Young Artist," Mar- 
garet Monrad; "Karl," E. Edmond; "In- 
struction," M. Monrad; "Dora," Mary Klau- 
der; "Sketch Houses," Nancy Furguson; 
"Simone," Eliz. Edmond; "Femme Nue" 
and "Girl Peeling Lemons," Carl J. Nordell; 
"Morning Mist," R. B. Farley; "Grandmoth- 
er's Dressing Gown," Fred G. Gray; "Dec- 
oration," Clifford Addams; "Portrait, Young 
Man," B. D. Kopman; "White Boat," M. H. 
Pancoast; "Along Schuylkill," D. E. Korn- 
hauser; "Asters," E. L. Bryant; "Summer 
Clouds," E. Carlsen; "Gathering Clouds," 
F. Nunn; "Afraid," L. M. Sterling; "Morn- 
ing Light," R. Keeler; "Mullion Cove," P. 
Dougherty; "Nylnph," T. Quinn; "Mid- 
night," E. Speicher; "Young Mother," I. 
Konti; "Suzanne," H. F. Smith; "River- 
Winter" and "Thawing," E. W. Redfield. 



MONTREAL. 

Resuming my review of the annual 
Spring Exhibition of the Montreal Art Ass'n 
now on, I must mention J. W. Morrice, 
who has three good canvases, one depicting 
Art Gallery, which should certainly be ac- 
quired by the Art Association. One of 
Homer Watson's contributions, "Stumpers 
at Nightfall," has the place of honor in the 
main gallery and on the left is a strong 
study of rocks and sea. One of the gems 
of the collection is "The First Thaw" by 
Maurice Cullen, and Mr. Clapp sends three 
good canvases. Mr. Macpherson has a pleas- 
ing exhibit as also Mr. Abbott, Secretary 
of the Art Association. Suzer-Cote, Gag- 
non and Franchere are represented and 
there are several delightful little pictures by 
Mr. Barnsley. 

Among the newcomers mention should 
have been made of C. E. deBell, who ex- 
hibits half a dozen canvases showing great 
imagination and feeling. One particularly 
noteworthy is the study of his three beau- 
tiful children venturing out when the first 
snow has turned the world into a "Wonder- 
land." The two MissJDesClayes, talented 
young foreigners, who have been here for 
the past year, are not well represented as 
unfortunately both are ill. Miss Florence 
Caryle, whose work is always beautiful and 
distinctive, sends one canvas from England 

Astonishing Work of Younger' Artists. 

The feature of the exhibition is undoubt- 
edly the astonishing work displayed by the 
younger men. Quite the largest and most 
impressive canvas is by Mr. Hewton, a 
graduate of the local art school now study- 
ing in Paris, called "Queen Aholibad" and 
I represents a nude woman helped into the 
I bath by two negresses, while a youth holds 
I her discarded drapery. The color scheme 
is exceedingly beautiful and effective, but as 
a work of art, it is a distinctly retrograde 
step from the careful and conscientious 
French landscapes shown by this young 
artist last year. However, it is probably 
but a phase in his development and there- 
fore can be judged mildly. 

Albert Robinson is another young artist 
whose work is. full of interest, as is also 
that of Mr. Jackson and Charles Simpson. 
The last has one canvas, "At the Nets," in 
which the flickering morning light on the 
waves and boat is convincingly depicted. 
Miss Mabel May, another student of the 
art school who has been working in Paris 
has several interesting canvases, showing 
I promise of better work in the future. Miss 
Coonan, another pupil, has some of her dec- 
orative studies and Miss Cleland, a teacher 
in the art school, has several careful pieces 
of work, one especially noteworthy, an au- 
tumn landscape. 

There is in Montreal actually one devote 
of the futurist school, John G. Lyman. This 
adventurous spirit exhibits four canvases, 
each more surprising than the last.^ The 
largest is called "Humoresque — the Circus," 
and it certainly is most humorous. The 
height — or should it be depth — of ugliness 
is reached in the portrait called "A Brun- 
nette." The world surely cannot be quite 
as grotesque as it is seen through the eyes 
of a "Futurist." 

The etchings are unusually good and the 
sculptures fairly interesting. The china is 
better than usual and is exceedingly well 
placed in the large upper hall. It is notice- 
able how greatly the new quarters add to 
the exhibition and those in charge certainly 
deserve congratulations for the excellent 
manner in which everything is arranged, in- 
cluding the hanging. 

Agnes Chesley. 
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ational Academy of Design 

215 W. FIFTY-SEVENTH STREET 

Eighty-eighth AnnualfExhibition 

OPEN DAY AND EVlENING 
OPEN SUNDAY AFTERNOON 



ARTISTS' CARDS. 

25 c^nis a line — minimum 4 linn. 



MAGDA HEUERMA[N:N 

Miniature Painter 

Instruction 

Fine Arts Building :: :: :: :: Chicago 



CHASE ART CLASS IN ITALY 

Instructor, William M. Chase. 
Seeing picturesque Italy from Naples^ to 
Venice. Sketching and painting in Venice. 
Studio. Costume models. Membership 
limited. Expenses moderate. . Address 
C. P. Townsley, Director, 180 Qaremont 
Aye., New York City. 



Large Furnished Studio To Let — At top 
New Bldg. Delightfully cool in Sum- 
mer. 4 rooms, 2 baths, k'tte. $100 per 
mo. to Oct. (Regular 1230.) To visit, 
telephone Gramercy 6371. 
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OBITUARY. 

J. Pierpont Morgan. 
J. Pierpont Morgan died in Rome, 
Italy, after a short illness, on Monday 
morning last. 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and ^so counsel as to the 
value of art works and the obtaining of the best 
"expert" opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
works and desirous of disposing or obtaining an idea 
of their value, will find our service on these lines 
a saving of time, and, in many instances, of un- 
necessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 



SELF AWARDED PRIZES. 

The Philadelphia Inquirer, in an ar- 
ticle republished elsewhere in this is- 
sue, vigorously attacks the Jury of Se- 
lection of the current annual National 
Academy Exhibition, on its award of 
prizes to so many of its members, rep- 
resented in the display. 

It calls attention to the fact, on 
Avhich much comment has already been 
made in the Studios, that Gifford Beal, 
George Bellows and Paul Dougherty, 
all of the Jury, were awarded respec- 
tively the Clarke, first Hallgarten and 
Inness prizes, while Gardner Symons 
of the Hanging Committee was given 
the Saltus medal. 

While we do not endorse the rather 
intemperate language of the Inquirer 
regarding this remarkable occurence, 
we contend that the award of the four 
principal prizes in the Academy dis- 
play to members of its own Jury, with 
some 296 other pictures to select from 
for these honors, was, to say the least, 
in wretched taste, and reflects serious- 
ly upon the prize winners. 

The Academy Council for the sake of 
the dignity and reputation of the In- 
stitution should look into this matter. 



The stories and results of the Rita 
Lydig art sale, yesterday afternoon and 
evening, and of the sale of the Robert 
Reid pictures last evening, will be pub- 
lished next week. 



The death of Mr. Morgan, sadly an- 
ticipated since the news of his illness 
in Egypt, soon after his arrival there 
from New York in late January, has 
naturally called forth not only a world 
wide expression of regret from rulers 
and peoples, but also an attempted ex- 
pression of what his loss means to the 
worlds of finance and art, and of the 
lessons of his career. 

It is unnecessary for the Art News 
to rehearse for its readers the life his- 
tory of Mr. Morgan or even his career 
as an art collector — the greatest the 
world has ever seen — and more than 
the Lorenzo di Medici of his time. 
From the thousands of columns of his- 
torical data and critical estimation of 
Mr. Morgan as a collector of the beau- 
tiful — published in New York alone, a. 
selection has been made and is printed 
elsewhere in this issue. 

While Mr. Morgan has contributed, 
in a sense indirectly, more than any 
American collector to the awakening 
and encouraging of the art instinct, 
feeling and love, among Americans, by 
the purchase of great pictures and art 
objects, and the importation of the same 
for public exhibition here — he was 
never seemingly interested in the art of 
his native land and, save for his con- 
tribution, with Mr. Henry Walters of 
John La Farge's painting, "The Muse 
of Painting," to the Metropolitan Mu- 
seum it is not recalled that he eyer pur- 
chased the work of an American paint- 
er or sculptor. He enlisted the services 
of H. Siddons Mowbray, the American 
mural painter, for the decoration of the 
walls of his Library building in New 
York, and his Library contains some 
valuable early American Mss. His 
own portrait he commissioned a Peru- 
vian, Baca Flor, and Muller-Ury, a 
Swiss, to paint. 

But while his taste in art ran more 
to old than modern productions — al- 
though at one time he bought several 
pictures of the modern Roman-Spanish 
School^Mr. Morgan's influence as a 
collector incalculably aided the cause 
of art in America. 

One secret of his success, and one 
which many of his fellow collectors 
lack — was his freedom from conceit in 
his own opinion of art works. Pos- 
sessed of an inborn taste in art, and 
good knowledge, to which he constant- 
ly added by reading and visiting art 
collections, Mr. Morgan was always 
willing, and even, at times anxious, for 
the best opinions on works submitted 
to him for purchase or which he saw 
and fancied. He left much to the more 
"expert" knowledge of such men as 
Jacques Seligmann, on whom he most 
relied of late years, and trusted much 
to the late William M. Laffan, espe- 
cially in the matter of Oriental porce- 
lains, etc. 

Mr. Morgan is dead and the question 
now in the art world is how has he be- 
queathed or arranged for the future of 
his art collections, and what efifect will 
his passing have upon the Metropoli- 
tan Museum? These questions will 
soon be answered. 



WAS G. CUYP THE PAINTER? 

Mr. David C. Preyer, in an interest- 
ing, but too long a letter, to the "New 
York Times," discusses the authorship 
of the charming picture of a child in 
the Morgan collection at the Metropol- 
itan Museum, and which has been at- 
tributed in the Museum bulletin and by 
the press art writers and critics, and the 
art public in general, to an unknown 
artist of the Spanish school. 

Mr. Preyer suggests, as he says, "in an 
I amateurish way" that the picture was 
painted by Jacob Gerritszoon Cuyp (1575- 
1651), the father of Albert Cuyp, the first 
great landscape painter of the XVII century 
Dutch school. It must be said that Mr. 
Preyer argues very convincingly as to the 
painter of this portrait. The editor of this 
journal has himself been so struck by the 
similarity of subject, treatment and certain 
accessories of the picture, to those which 
appear in the children's portraits of Gar- 
ritszoon Cuyp, that he welcomes Mr. 
Preyer's more experienced testimony to the 
same effect. 

Mr. Preyer bases his argument. as to the 
picture being a Dutch and not a Spanish 
one, on the tiled floor with decorated in- 
serts, which is typically Dutch, as is shown, 
for example, in C. Jansen's "Child's Bap- 
tism" in the Berlin Museum, on the style 
of the child's dress, which is not Spanish, 
but similar to that in children's portraits by 
the Dutch painters, N. Maes, Jan Steen, de 
Keyser, J. G. Cuyp, Molaenaer and others, 
and lastly from the fact that the little maid- 
en holds a typical, full-blown Dutch hedge 
rose in her left hand. 

Mr. Preyer proceeds further to find a re- 
semblance in color, drawing, workmanship, 
brush handling and general make-up in this 
portrait to the work of Gerritszoon Cuyp, 
and states that "it is painted in exactly the 
spirit and manner as 'The Twins' by the 
same artist, which was sold in Feb., 1912, 
in the Weber collection in Berlin." He 
says that the "Little Unknown" at the Mu- 
seum has the same lace apron as "The 
Twins," the lace color of a different shape, 
the little brown jug, the typical Dutch head- 
wrapping: and the string of coral beads, so 
pooular at the period. 

As regards the missing numeral in the 
date, for which a dash is substituted on the 
canvas, Mr. Preyer states that this is' ap- 
parently an 8, and that the chirographic 
shape of the figures in the date is identical 
.with thos.e . ,o.n other , pictures 'by. the ''same 
artist. 

The Art News is of the opinion that 
Mr. Preyer has about proved his theory, 
and that it is that strong but little known 
Dutch portraitist, Gerritszoon Cuyp, only 
a score or more of whose pictures are to 
be found in the galleries of Europe, who 
was the author of this delightful canvas, 
which in quality and feeling is by many 
considered the most attractive of the Mor- 
gan canvases now at the Museum. 



A BRANDUS APHORISM. 

Edward Brandus is quoted as say- 
ing "When a Dealer sells a picture at- 
tributed to Rembrandt and it turns out 
to be by some other painter, he has to 
take it back, but if he sells a picture by 
another artist and it turns out to be by 
Rembrandt, the buyer keeps the pic- 
ture.'' 



CORTISSOZ ON NEW MOVEMENT 

In the April Century, Mr. Royal Cortis- 
soz writes ably and entertainingly on the 
"New Art Movement." Some extracts 
from his article follow: 

"The 'Post-Impressionists' themselves 
have not made most of the noise. This 
has been developed largely in print, and 
the hierophants of the 'movement,* which, 
as I shall endeavor to show, is not, strictly 
speaking, a 'movement' at all, have made 
trernendous play with one of the favorite 
devices of those who trafiic in the freak- 
ish things of art and letters. 'Behold this 
masterpiece!' they say. 'What! you see 
nothing in it? You find it ugly? Well, 
well, what a besotted idea of beauty you 
must have! Repose yourself before this 
canvas. It is saturated in beauty. You 
do not see it because you have the Philis- 
tine eye; but with patience and reverent 
study you may hope to unlock the secret 
of our great man.' And so on, with many 
a delicate suggestion of compassionate 
good will. It is an old trick. The play- 
goer who does not like dirty plays is de- 
nounced as a prude; the music-lover who 
resents cacophony is told he is a pedant; 
and in all these matters the final crushing 
blow administered to the man of discrim- 
ination is the ascription to him of a hide- 
bound prejudice against things that are 
new, because they are new. If he declines 
to be convinced of this, he is reminded 
triumphantly that all revolutionaries in the 
domain of thought, from Galilee and Co- 
lumbus to Wagner and Manet, have been 
for a time persecuted and derided. Ergo, 
since the 'Post-Impressionists' have pro- 
voked a vast amount of scornful mirth, they 
are necessarily great men." 

What Is "Post-Impressionism?" 

"Let us look at 'Post-Impressionism' for 
what it is, regardless alike of its acolytes 
and its equally furious opponents. I said 



just now that it was not a 'movement' at 
all. A 'movement,' I take it, represents in 
art, at all events, what men do when they 
are pretty closely allied by strong sympa- 
thies and by fidelity to a body of principles 
susceptible of some sort of definition. Such 
a group need not be wedded to a formula, 
but it cannot well avoid subscribing to a 
fairly definable scheme of ideas. However 
we must find out what the 'Post-Impres- 
sionists' are driving at, and before we turn 
to the only conclusive documents in the 
case, namely, the works they have pro- 
duced, I may pass over a sea of ecstatic 
but muddled exposition and cite from Mr. 
Roger Fry, an English critic who has done 
much to further the propaganda in Lon- 
don, these not unhelpful words: 

'All art depends upon cutting otf 
the practical responses to sensations 
of ordinary life, thereby setting free 
a pure, and as it were, disembodied 
function of the spirit; but, so far as 
the artist relies on the associated 
ideas of the objects which he repre- 
sents, his work is not completely "free 
and pure, since romantic associations 
imply at least in imagined practical 
activity.' " 

"A Touch of Mumbo-Jumbo." 

"There is a touch of 'mumbo-jumbo' here, 
but there is a Httle aid in the passage, as I 
have said, inasmuch as it points to a queer 
kind of symbolism lurking at the bottom 
of the 'Post-Impressionist' hypothesis. It 
is, I frankly confess, a difficult, if not an 
impossible, task to explain that hypothesis 
in terms that will be acceptable to the zeal- 
ots, who, moreover, have always the easy 
retort that one has not understood their 
sublime mystery. But I must take the risk 
and state what, after careful study, I have 
gathered to be the 'Post-Impressionist' aim. 
It is to eschew such approximately accur- 
ate representation of things seen, as has 
been hitherto pursued by painters of all 
schools, and to cover the canvas with an 
arrangement of line and color, symboliz- 
ing the very essence of the object or scene 
attacked." 

"A Non-Existent Black Cat." 

"The temptation to go deeper into the 
metaphysics of the subject is not, I admit, 
very strong, for I do not like to chew saw- 
dust, nor do I enjoy going down into a 
cellar at midnight without a candle to look 
for a black cat that isn't there, as the meta- 
physician, according to the witty Lord 
Bowen, is so often won't to go. And I have 
the best of reasons for refusing thus to 
weary either the reader or myself. The 
cat, I maintain, is not there. That is the 
'nubbin* of the whole argument. 'Post- 
Impressionism' is a movement, as a pon- 
derable theory, is like the cat, an illusion. 
The portentous things we hear about it are 
not the adumbrations of an intelligible and 
precious truth, but are mere ex-parte asser- 
tions. This, I may be told, is itself no 
more than an assertion; but I do not offer 
it without the support of facts, and with 
these I am well supplied by the 'Post- 
Impressionists' themselves." 

Post-Impressionist a Self Believer. 

These are the days of impossible beliefs, 
but not of lost causes, and the first belief 
engendered in the 'Post-Impressionist' is 
an immeasurable belief in himself. What 
chiefly impresses me about him as a type 
is his conviction that what he chooses to 
do in art is right, because he chooses to do 
it. This egotism is doubtless comparable 
with some engaging qualities. I have read 
the volume of letters written by Van Gogh 
to his friend Bernard, and I have read the 
latter's introductory pages. It is plain that 
these two were full of a candid enthusiasm 
for painting, keenly interested in the mas- 
ters, ancient and modern, and ardently de- 
sirous of solving technical problems." 
"Ill Equipped Experimenters." 

"It is, after all, a little cool for ill-equipped 
experimenters to take themselves so seri- 
ously. The dabster in music, the drama or 
literature is usually expected to acquire 
some proficiency in his medium before he 
undertakes to speak out. By some myste- 
rious dispensation, which no one yet has 
accounted for, the artist, and especially the 
painter, is early let loose upon the world, 
whether he has acquired a decent training 
or not." 

"Here, from the incomplete, halting 
methods of Cezanne, there has flowed out 
of Paris into Germany, Russia, England, 
and to some slight extent, the United 
States, a gospel of stupid license and self- 
assertion which would have been swept 
into the rubbish heap, were it not for the 
timidity of our mental habit. When the 
stuff is rebuked, as it shpuld be, the 'Post- 
Impressionist' impresarios and fuglemen in- 
solently proffer us. a farrago of supersubtle 
rhetoric. The farce will end when people 
look at 'Post-Impressionist' pictures as Mr. 
Sargent looked at those shown in London, 
"absolutely skeptical as to their having any 
claim whatever to being works of art." 
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LONDON LETTER. 

London, March 26, 1913. 

Some £20,000, it is understood, is 
the price offered receiitly by an Ameri- 
can collector to the Barber's Company 
for the famous Holbein which repre- 
sents Henry VHI in the act of grant- 
ing a charter to their representatives. 
The negotiations, however, proved 
fruitless, as the company are unwilling 
to consider any project which involves 
the removal of the famous picture 
from thi§;. country. It is not improb- 
able that'sooner or later the painting 
wilkfind a home, either in the National 
Gallery or in one of our other great 
public collections, the advisability of 
removing it from a district of London, 
notably subject to dangerous but- 

^breaks of fire, having been for some 
time under consideration. The genu- 
ineness of the painting is supported by 
all the leading "experts.'' It has, how- 
ever, been more than. once retouched 
by artists of a later date. 

Through the generosity of an an- 
onymous donor the British Museum is 
to become the recipient of the collec- 
tion of Japanese and Chinese paintings 
and screens brought together by Mr. 
Arthur Morrison, a collection which 
excels, both in quality and degree, any 
which has yet bee;n formed in the 
West. Something under a thousand 
items are included in it and as these 
have been classified on historical lines, 
the value to the student of Eastern Art 
cannot well be over-estimated. It sup- 
plements, happily, just those examples 
in which the Museum was formerly 
weak. A small portrait by Kanaoka 
of the 9th Century supplies a specimen 
of the work of the earliest Japanese 
artist of note, while the collection of 
Early Buddhist pictures is quite re- 
markable for its representative char- 
acter. The Chinese paintings, num- 
bering about fifty in all, include some 
rare examples of the dragon, studies of 
Ch'en Yung as well as the Tiger oif Mu 
Ch'i, a magnificent ink painting of the 
awe-inspiring beast. Among the ad- 
mirable screen paintings by Japanese 
artists are some by It cho, which, for 
strength of treatment and beauty of 
colpr, rival any which have yet 'been 
seen here. The Korin School is i'epre- 
sented by specimens of the work of 
Korin and Sotatsu among others, the 
kakemonos being particularly fine. 
Now that Japan has awakened to the 
wisdom of exercising some authority 
over the question of the works of art 
which, are to be allowed to leave the 
country, it is exceedingly unlikely that 
any European will ever again succeed 
in forming a collection as fine or as ex- 
tensive as that of Mr. Morrison, so 
that England has additional reason to 
congratulate itself on the good fortune 
that has presented the nation with so 
valuable and welcome a gift. The Mor- 
rison collection will be housed in the 
new rooms, now approaching comple- 
tion in the North Wing of the Muse- 
um, where it is proposed to dispose a 
permanent exhibition of Oriental paint- 
ings and prints. 

One would like to be able to chroni- 

' cle more important achievements 
among the members of the Women's 
International Art Club, now holding 

• their exhibition at the Grafton Galler- 
ies, than unfortunately is possible. The 
level of insipidity is in fact quite sur- 
prising considering the stirring times 
in which women are figuring to-day; 
no upheaval either social, political or 
emotional is, curiously enough, to be 
traced in their ^present output ! The 
most successful of the pictures are 
those in which the artists have been 
content to adhere, more or less closely, 
to the beaten track ; the excursions 

' into mild "Post-Impressionism" are by 



no means distinguished by promise of 
new visions. It would indeed be wel- 
come if some woman painter were sud- 
denly to dawn on the artistic horizon, 
able to express in paint what woman is 
already essaying in other departments 
of art. Individuality is conspicuous by 
its absence, so far as the present exhi- 
bition is concerned. The most success- 
ful . exhibitors are Miss Ethel Walker 
in her portrait studies. Miss Ruth Hol- 
lingsworth in her Alpine scenes and 
Miss Louise Pickard in her laiidscapes. 

A scheme has been suggested by Sir 
E. J. Poynter, President of the Royal 
Academy, by which Leighton House, 
the residence of the late Lord Leigh- 
ton, in Holland Park, is to be preserved 
as a central institute for art workers in 
Great Britain. The freehold of the 
house has been offered to the trustees 
of the Imperial Arts League on easy 
terms and only a matter of £15,000 re- 
mains to be secured in order to transfer 
to public ownership the house and its 
contents, the value of which is estimat- 
ed in all at about £50,000. 

High prices prevailed at the recent 
sale at Christie's of the Sevres porce- 
lains belonging to the late Mr. John 
Cockshut. Mr. Harding paid £1,050 
for a pair of Eventail Jardinieres, with 
Chinese scenes, painted in long panels 
on a ground of gros-bleu and oeil-de- 
perdrix. At £420 a cabaret with peas- 
ant groups after Teniers went to Mr. 
Asher Wertheimer, while five plates 
painted with vignettes of landscapes 
and shooting* parties in a border of 
Rose Pompadour, were sold to Mr. 
Harding for £609. 

The prices fetched by the modern 
bronzes belonging to the late Mr. 
Vloreton Thompson, on the other hand, 
were distinctly modest. A figure by 
Hamo Thornycroft, called "The Fen- 
cer'' and standing 26 inches high, 
reached only 30 gns., while two 
bronzes by. Sir Frederick Leighton 
went respectively -for. -19 and. 30 gns. 
Salesroom prices continue to favor re- 
spect of our modern etchers and en- 
g-ravers. l. g-s. 



GERMANY. 

The Berlin Museum of Industrial Art has 
been exhibiting numerous interesting speci- 
mens of Brandenburg glass dating from the 
17th and 18th. centuries, contributed by sev- 
eral of the Imperial castles and various pri- 
vate collectors. 

During the recent temporary closing of 
the Munich Pinakothek, the plans of the 
late Director Herr Tschudi, have been car- 
ried out by his successors. It is claimed 
that no European gallery equals this Pina- 
kothek, as at present re-arranged; for taste 
and clearness of display. Special care has 
been devoted to the Van Dyck room as well 
as that devoted to Florentine art. 

The direction of the Dresden Historical 
Museum and the Armor Gallery, have been 
placed in the hands of Professor Dr. Haenel, 
while the coin section remains under the 
care of Prof. Dr. Sponsel. 

Under the direction of Julius Vogel, the 
works of rearranging the Fine Arts Museum 
of Leipzig is making good progress. The 
picture gallery is being thoroughly rear- 
ranged, and a beginning has been made with 
the plaster cast section. Through interior 
re-arrangement three new sections have 
been formed < in connection with special 
subjects. 

The reconstructed Elberfield Museum of 
Industrial Art has been opened, and with 
its '21. rooms, affords every advantage for 
the display of collections. Four rooms are 
devoted to industrial art in general; one 
each 10 plaster casts, and sculptures, the 
remainder forming a picture gallery. 

Among the special features of the indus- 
trial art display is the Weyerbusch ceramic 
"collection, containing choice specimens of 
the work of the leading European factories. 
This collection has been presented by the 
owner to the city of Elberfield. For aes- 
thetic reasons, the majolica and stoneware 
exhibits are shown in separate rooms. The 
walls of the porcelain room are in golden 
yellow, while the cabinets are in white silk 
rep. 

In the picture rooms there has been no 
hesitation in using strong colors, such as 
red, blue and green. 



PARIS LETTER. 

Paris, Mar. 25, 1913. 

The art of pastel has attained to such 
perfection in our time that it is sur- 
prising that the annual exhibition of 
the 'Tastellistes Frangais'' should be on 
the whole so poor. The majority of the 
84 pastels exhibited in the Georges Pe- 
tit galleries, reveal little or no person- 
ality, and too many of the artists have 
fallen into that snare of the pastellist, 
the *'pretty-pretty." The most inter- 
esting exhibits are the five pastels of 
dancers and theatrical subjects by Abel 
Truchet and M. Calbet's charming 
studies of the nude. Both these artists 
have something to say and their tech- 
nique is vigorous and simple. The 
large portrait by M. Guirand de bee- 
vola of Mile. Alda Boni, the well- 
known dancer at the Paris Opera, is 
also a strong piece of work, fine in 
color. Maurice Eliot is another exhib- 
itor whose work is personal and attrac- 
tive and the landscape by M. Dauchez 
has quality. There is considerable 
charm in one or two of M. Cornillier's 
studies and the "Bather'' and "Dancer 
in Her Dressing-Room,'' of M. Le 
Riche are praiseworthy. But MM. Tru- 
chet and Calbet are almost the only ex- 
hibitors who have profited by the work 
of. that greatest of pastellists. Degas, 
and understand that the supreme art of 
pastel is to produce the required effect 
with the simplest possible means. M. 
Besriard/the president of the society, 
does not exhibit this year. 

At the same galleries there is an ex- 
hibition of tempera paintings, pastels 
and drawings by Bancel La Farge, son 
of the well-known American artists; 
Leonce Benedite, Keeper of the Lux- 
embourg, has written the preface to the 
catalog. Mr. La Farge has consider- 
able talent and .his pastels of France, 
Italy and the Lake of Geneva have cer- 
tain pictorial — one might even say pho- 
tographic — qualities, but the moonlight 
effects in particular are rather theatri- 
cal and all are too facile. The tem- 
pera paintings are too consciously imi- 
tative of the Florentine school and of 
Botticelli in particular. With more art- 
istic sincerity and less striving after- 
effect Mr. La Farge might do better. 
The exhibition includes a dozen water- 
colors of flowers by Mrs. La Farge. 

An exhibition of special interest to 
Americans will be that of the works of 
W. T. Dannat, to open in the large 
Georges Petit gallery, Apr. 9. Mr. Dan- 
nat is known to the public by his pic- 
tures in the Luxembourg, but he never 
exhibits and the present occasion is 
quite exceptional. The exhibition will 
consist of about eighty landscapes and 
some thirty portraits and figure sub- 
jects. A series of six paintings will be 
devoted to the subject "The Prince in 
the Gardens of the Sleeping Beauty." 

Ashton Knight is sending to the old 
Salon a Welsh landscape and a picture 
of the banks of the Meuse at Dordrecht. 
For the same Salon, Mme. de Went- 
worth has painted a small genre pic- 
ture representing Roman ecclesiastical 
dignitaries in a convent garden and en- 
titled "Eminences." Albert Gihon has 
several paintings of the Loing Valley 
for the new Salon. 

M. Kleinberger has just acquired an 
interesting picture, a copy by Goya 
of the figures of the Infanta Margarita 
and her dwarf, Mari Barbola, from the 
celebrated picture by Velasquez in the 
Prado, "The Maids of Honor." In the 
original- picture the Infanta occupies 
the centre of the composition and thej 
dwarf is separated from her by another: 
figure (Dona Isabel de Velasco). Goya| 
has placed the Infanta and the dwarf j 



side by side, and the contrast between 
the little princess and the repulsive 
Mari Barbola is made all the more 
striking. One rarely meets with an au- 
thentic example of a copy of one great 
master by another. The technique of 
Goya is evident in this canvas, which 
is very large; the figures seem to me 
larger than the Velasquez original. 

New and Artistic Theatre. 

I have just paid a first visit to the 
new theatre in the Avenue Montaigne,, 
due to M. Astruc and which will be 
called the "Theatre des Champs-Ely- 
sees." From an artistic point of view,, 
it is the best theatre in Paris and, sa 
far as my layman's eye can judge, I 
should say that it is likely to be so from 
other points of view as well. Although 
the fagade is still partially hidden by 
scaffolding, one can see that it is sim- 
ple and dignified. Its only decorations 
are a freize and five bas-reliefs by M. 
Bourdelle, . one of the most accom- 
plished of contemporary sculptors. 

There are two theatres in the build- 
ing, a larger one for opera and a small 
one for comedy, and there is also a hall 
for exhibitions. The large theatre is 
entirely decorated by M. Maurice 
Denis and the decoration is completely 
successful. M. Denis has decorated the 
cupola with four large painted panels,, 
illustrating the history of music, in be- 
tween which are four smaller panels in 
camaieu, which relieve the brilliant 
tones of the others. Above the pros- 
cenium is an organ which forms part of 
the decoration and has two bas-reliefs 
by M. Denis. 

While the painter has tried his hand 
at sculpture with brilliant success, M. 
Bourdelle has been equallv successful 
in painting; and frescoes from his brush 
adorn the great hall. I have seen no 
modern building so successfullv dec- 
orated, and what gives the new theatre 
its chief value as a work of art is its 
entire unity. 

In the Auction Rooms. 

There have been no sales of any im- 
portance ; the Easter holidays are upon 
us and there will be a lull in the auc- 
tion-room until April. On Apr. 3, 4 
and 5 M. Lair-Dubreuil will sell the 
rest of the late M. Detaille's collec- 
tion consisting of pictures and prints 
and on the 14th and two following days 
will come the Cheramy sale. The 
more important part of the late M. Che- 
ramy's collection was sold some time 
before his death, but the present will 
include, among other interesting things, 
his valuable collection of autographs. 
Thanks to the timely intervention of 
M. Arthur Meyer, M. Cheramy's exec- 
utors have withdrawn from the sale a 
very compromising letter from a great 
French poet to a well-known actress, 
which was certainly not suitable for a 
public auction. 

There will be a very important sale 
Apr. 17, when M. Lair-Dubreuil will 
dispose of the fine collection of modern 
pictures belonging to Dr. Abadie, 
particularly rich in pictures of the Bar- 
bizon school. On Apr. 21 and 22 will 
take place the third and last sale of the 
late M. Henri Rouart's collection, 
which is not likely to be the occasion 
of such senational prices as were made 
at the first sale in December. Then 
on Apr. 28 and. 29 MM. Lair-Dubreuil 
and Baudoin will sell at the Georges 
Petit galleries, as already announced, 
the first part of the stock of the late 
M. Eugene Kraemer. This will be the 
most important sale yet held this year. 
The remaining portions of the collec- 
tion will be sold in May and June. We 
are likely to see some very high prices 
at the Kraemer sale, especially for the 
18th century pictures. 

Robert Dell. 
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WILLIAM T. EVANS PICTURE SALE. 



The three nig^hts' sale of the 218 
modern American pictures, with few 
exceptions, oils, which made up the 
second collection of the kind, to be 
formed and sold at auction by Mr. Wil- 
liam T. Evans (the first was sold in 
1900) were dispersed by Mr. Thomas 
E. Kirby, of the American Art Asso- 
ciation, in the Plaza ballroom Monday, 
Tuesday and Wednesday evening last, 
for a grand total of $209,135. 

While this total was a fair one, es- 
pecially in the present state of the pic- 
ture marlcet, it was a disappointment 
as a quarter of a million dollars had 
'been confidently expected. The bid- 
ding was seldom spirited and. although 
the ballroom was well filled at every 
session, the buyers were few, and out- 
side the dealers in American pictures 
and Abraham and Straus, of the 
Brooklyn Department store, were lim- 
ited to Ex-Senator W. A. Clark, Col. 
Woodward, and Messrs. Geo. A. 
Hearn, F. A. Vanderlip, Geo. S. Pal- 
mer, M. Tannenbaum, Arthur Lehman, 
H. C. Parker, C. A. Jamison, Springer, 
Henry and a few others. 

Blakelock alone made a new record 
in the sale, his "Moonlight" going on 
W^ednesday evening to Ex-Senator 
Clark for $13,900. High figures were 
also obtained by examples of Geo. 
Inness, Homer Martin and J. Francis 
Murphy, as will be seen by the detailed 
lists below. 

It is currently reported that Mr. Evans 
will immediately begin the formation of a 
new collection of modern American pic- 
tures, which in the fullness of time, and, it 
is to be hoped, a better market, will pre- 
sumably come under the hammer. 

Artist's name, title of picture, buyer's 
Tiamewhen obtainable, and prices follow. 

(First Session) 

Seventy-one modern American paintings, 
with few exceptions, oils, forming the first 
part of the- second collection of Americans 
formed by Mr. William T. Evans, to be 
sold at auction, were dispersed Monday eve- 
ning last for a total of $57,355. The highest 
figure was HlOO paid by Mr. F. S. Smithers 
fpr- Homer Martin's "On the Seine." 

Although the ballroom was well filled, the 
bidding throughout was slow and spiritless 
and ^ the sale was almost perfunctory. The 
l)idding also was confined to some 10 per- 
sons, including agents, and the prices ob- 
tained were low to fair. 
"W. M. Chase, "Near Bay Ridge," (10x14^), 

Dr. A. C. Humphreys. $ 155 

C. C. Ctirran, "Butterflies,'^ (1234 diameter), 

C. A. Jamison 55 

H. A. Blakelock,, "P^asus," (9x13^), Moul- 

ton & Ricketts 190 

S. Colman, "Moonrise at Venice," (105^x1354), 

Ralph King 260 

P. B. Williams, "The Bather," (1154x1494), 

Moulton & Ricketts 235 

W. A. Coffin, "Rainy Day," (14x20), W. 

/ RetBBen : .' 120 

R. Pauli, "Evening," (13^x22), Ames 2X0 

E. Johnson, "Corn Husking," (8x27), Ames. . . 210 
F.. S. Church, "Th6 Visitor," (22x16), Edwin 

Mayhew 380 

R. A. Blakelock, "Early Evening," (15^x23^), 

Otto. Bernet (agt.) 1,200 

Th: Robinson, "New England Brook," (18x22), 

Alex. Morton • 475 

J. H. Twachtman, "An Early Winter," (17x14), 

Ralph King 425 

L. Loeb, "The Dreamer,?' <22xl7^), Springer 250 
Wm; G. Bunce, "Sunset— Mt. Desert," (14%x- 

25), Wm. Macbeth 32.5 

H. BaUin, "The Dove," (21x17), Henry 220 

J. C. Beckwith, "Apple Blossoms," (25 ^x- 

175^), Springer 130 

T. W. Dewing, "Morning," (31^^x10), M. 

Knoedler*& Co 700 

A. C. Howland. "At the Mill, Walpole, N. H.," 

(14x16^), Mrs. N". Byer. 210 

O. W. Beck, "The Shepherd," (15xl4J^), F. A. 

Vanderlip 130 

W. L. Lathrop, "Twilight in Conn.," (13^x- 

155^), Knoedler & Co 175 

W. Shirlaw, "Toning of the Bell," (UKxlOJ^), 

Otto Bernet (agt. ) 1 60 

G. Fuller, "Child of the Forest," (11x9), Otto 

Bernet (agt.) 725 

L. P. Dessar, "Evening Star," (10x12), Ralph 

King 190 

"W. Shirlaw, "The Kiss," (12J^xll), Henrv 130 

X. F. Fuller, "Rose Gown," (7j^x4^), G. H. 

Ainslie 360 

R. \. Blakelock, "Golden Evening," (6^x8^), 

W. Remsen 400 

A. P. Rvd'er, "Autumn," (6x9^), G. S. Palmer 150 
R. C. Minor, "Twilight," (8x10), W. W. Sea- 
man (agt.) 350 

J. F. Murphy, "Autumn," (8x10), Abraham & 

Straus 640 

Tl. A. Blakelock, "Sundown," (8j4xl2H), 

lienry 280 

A. H. Wyant, "Cloudv Day — Adirondacks," 

(9x155^), H. Reinhardt 700 

W. Homer, "Dead Deer," (1354x19^4), Moul- 
ton & Ricketts 80i) 

A. H. Wyant, "In the Catskills," (14x17), 

Henry 620 

G. Inness, "Landscape and Cattle," (12x18), 

Abraham & Straus 2,400 

R. C. Minor, "Sundown," (16x13), Otto Ber- 
net (agt.) 520 



A. H. Wyant, "A Lowery Day," (llxl4J^), 

M. Knoedler & Co ••.•••••' ^ " 

A. P. Ryder, "With Sloping Mast and Dippmg 

Prow," (12x1114), G. S. Palmer 3,0d0 

W Homer, "Fisherman's Day," (12j4xl9'4), 

C. L. Andrews -^ 900 

A. H. Wyant, "Moonlight," (10x16), Otto Ber- 

net (agt.) 1,OdO 

H. D. Martin,' "Lake George," (13x20), Knoed- 

F. S. Church, "The Witch's Daughter,' (21^- 

xl3), G. H. Ainslie • • ♦ 530 

J. La Farge, "Mount Tohivea," (15^x2154), 

lienry ^' ^ 

H. D. Martin, "On the Seine," (12j4x22^), 

F. S. Smithers. • • • • • 4,100 

A. H. Wyant, "Early Morning," (15x22), G. S. 

Palmer • • • • • ,-, 1»523 

R. A. Blakelock, "Indian Hunter s Camp, 

(15^x23^), G. S. Palmer 620 

J. H.' Twachtman, "New York Harbor," (14x- 

24J^), Otto Bernet. (agt.) ....... 650 

L. Cox, "Little Miss Muflfet," (24x20^), G. H. 

Ainslie • • •' ' A' ' "^^^ 

R. S. Gifford, "Summer," (17^x25^); Otto 

Bernet (agt.) A" V ®^" 

D. W. Tryon, "Springtime," (20x24^), C. C. 

Boory • 1,500 

C. Hassam, "At the Piano," (24x26), Otto 

Bernet (agt.) -- 2,050 

J. H. Twachtman, "Little Bridge," (25x25), 

Wm. Macbeth ^75^ 

C. M. Dewey, "Eventide," (22x30), Abraham 

& Straus • 175 

C. Hassam, "Isles of Shoals," (25x30), Wm. 

Macbeth 1,500 

R. Reid, "Violet Gown," (25x30), Ralph King.. 550 
J.. A. "Weir, "Midday," (34x24), Hugo Reisinger 550 

F. J. .Waugh, "Misty Day — Monhegan," (25x- 

30), Springer . . . : 250 

W. R. Derrick, "Early Morning — Squam Lake, . 

N. H.," (22x30), M. Joost 150 

C. M. Dewey, "Homeward," (26x30^4), Mrs. 

C. C. Boory 680 

R. Reid, "The Pool," (30x25), Springer 210 

H. W. Ranger, "Sunset at Berthier," (18x25j4), 

Abraham & Straus 775 

J. F. Murphy, "Hillside. Farm," (24x36), C. L. 

Baldwin 4,000 

A. H. Wyant, "Wet Afternoon," (26x39^), G. 

H. Ainslie 3,950 

G. Inness, "Farmhouse," (25^x29^), Henry.. 1,550 
H. W. Ranger, "Spring Pastures," (2754x35^4), 

E. R. Boumley 1,825 

F. G. Waugh, "From Giants' Stairway — Bai- 
ley's Island," (30x40), Otto Bernet (agt.)... 975 

G. G. Newell, "The Toilers," (30x40), E. M. 
Clark 160 

H. W. Ranger, "Spring Hole — Haley's Woods," 

(36x28), Wm. Macbeth 1,650 

I. R. Wiles, "Purple Shawl," (48x28), C. A. 

Piatt 750 

F. J. Waugh, "Sea and Foam," (36x47), Hugo 

Reisinger 700 

W. G. Bunce, "Evening at Venice," (33x55), 

Otto Bernet (agt.) 2,000 



Total $57,355 

(Second Session) 

The attendance at the second session 
Tuesday evening was about the same as at 
the first session, Monday evening. A total 
of $60^85 was obtained for 73 pictures. The 
bidding was a trifle more active than at the 
first session, but was again confined to a 
very few persons, including the dealers 
Knoedler, Macbeth, Ainslie, Schultheis, 
Levy, ICraushaar, Moulton and Ricketts, Ab- 
raham & Straus, and Holland Galleries. New 
private buyers were Messrs. Geo. A. Hearn, 
Henry De Forest, Jno. J. Sowney, M. Tan- 
nenbaum, Arthur Lehman, L. M. Groot, L. 
E. Ellis, J. R. Andrews, Mrs. Rodicke, Jas. 
Brawn, F. A. Vanderlip and Col. Wood- 
ward of Brooklyn who bought for the 
Brooklyn Institute. 

The "leaders" in the sale were Geo. In- 
ness, whose ("Early Autumn — Montclair" 
sold to O. Bernet, Agt., for $3,850), J. Fran- 
cis Murphy ("Morning" to Arthur Lehman 
for $3,550), and T. W. Dewing ("The Lute" 
to C. L. Andrews for $3,500). 

J, H. Twachtman, "Street Scene — Germany," 

(8x9), Mrs. C. C. Boory $ 165 

E. S. Hamilton, "Andromeda," (10x4), E. Grant 70 
C. H.- Miller, "Evening," (5^x11^), J. J. 

Sowney 105 

R. A. Blakelock, "Autumn," (5^x9^), L. E. 

Ellis 250 

J. F. Murphy, "September," (8x18), Abraham 

& Straus 850 

A. H. Wyant, "Cloudy Sunset," (9x14), G. S. 

Palmer 825 

A. P. Ryder, "Evening Glow— Old Red Cow," 

(7^x9), Col. Woodward 325 

W. E. Marshall, "On the Seine," (10x9!^), 

Springer 50 

R. A. Blakelock, "Indian Camp in the Woods," 

(7^x8^), G. H. Ainslie 320 

R. S. Gifford, "Near Buzzards Bay," (6Kxl3x), 

Knoedler & Co 200 

A. H. Wyant, "Mystic Rays," (Sj^xlSj^), 

Henry L. De Forest 925 

R. A. Blakelock, "In the Catskills," (8x11), 

Otto Bernet (agt.) 375 

R. C. Minor, "After Sunset," (13x10), L. M. 

Groat 220 

S. Colman, "Moonlight near Rome," (9x13), 

Otto Bernet (agt.) 150 

Wm. R. O'Donovan, "The Bathers," (14x11), 

Wm. Macbeth 60 

G. De F. Brush. "Leda and the Swan," (14J4x- 

IIH), Otto Bernet (agt.) 1,300 

G. H. Wyant, "Sunset in the Woods," (10x14), 

Wm. Macbeth .' 725 

R. L. Newman, "The Letter," (14x12), J. R. 

Andrews 100 

O. W. Beck, "Child Mary," (15.34xlOJ^), Moul- 
ton & Ricketts 90 

F. Dielman, "Magnolias," (16x12), James 
Brown 190 

H. D. Martin, "Autumn," (17x12^4), Wm. 

Macbeth 775 

A. H. Wyant, "Cloudy Evening," (12x16), L. 

E. Ellis 1,025 

Wm. G, Bunce, "Morning in Venice," (13^x- 

17), Wm. Macbeth 425 

J. La Farge, "The Ascension," (17 diameter), 

Knoedler & Co • 130 

W. Homer, "On the Trail," (12J4xl9»4), 

Knoedler & Co 700 

A. H. Wyant, "September," (12x18), Holland 

Gallery 825 

H. D. Martin, "October," (12x18), G. H^, 

Ainslie 650 

J. H. Twachtman, "Near Bridgeport, Conn.," 



(14x18), C. W. Kraushaar 425 

W. G. Bunce, "Sunset," (14}4xl7), Th. L. 

Manson 1 60 | 

J. F. Murphy, "Early Autumn," (14x18^), 

Abraham & Straus 1,400 

W. Homer, "Good One," (12J4xl9>^), Knoed- 

ler & Co 1,100 

H. O. Walker, "Boy and Dove," ( 19x19 K), 

Henry . 170 

C. P. Gruppe, "Summer — Caledonia Creek," 
(13^x20), James Brown 160 

B. R. Fitz, "Gathering the Last Sheaves," 
(13^x22), M. Tannenbaum 210 

G. Inness, "Durham, Conn.," (15^x23^), 

Abraham & Straus 875 

H. D. Martin, "Low Tide— Villerville," (15x24), 

Otto Bernet (agt.) 2,200 

W. G. Bunce, "Watch Hill, R. L," (14^x25), 

G. H. Ainslie 530 

R. A. Blakelock, "Pool in the Forest," (16x24), 

Otto Bernet (agt.) 750 

Th. Robinson, "Afternoon Shadows," (18x21), 

Mrs. Radeke '. 400 

F. S. Church, "Una and the Lion," (18>4x22), 
Henry 300 

A. H. Wyant, "Gray Day," (18x22), Ralph 

King 1,850 

D. W. Tryon, "An Autumn Evening," (16x24), 

C. L. Andrews 1,725 

R. A. Blakelock, "Mountain Brook," (15J^x- 

23^), Otto Bernet (agt.) 800 

A. H. Wyant, "An Adirondack Vista," (24J/^x- 

18'4), G. S. Palmer 3,050 

R. F. Blum, "Casa D'Oro, Venice," (26x18), 

Col. Woodward 450 

A. T. Hill, "Late Afternoon — Gardiner's Bay," 

(20x24J4), Dr. J. R. Paxton 240 

J. A. Weir, "Lengthening Shadows," (21J/^x- 

25^), Wm. Macbeth 1,100 

J. H. Twachtman, "Old Holly House— Cos 

Cob," (2Sx25), Knoedler & Co 900 

G. Inness, "Spring Blossoms — Montclair," 
(20x30), Moulton & Ricketts.. 1,500 

H. B. Fuller, "Mother and Child," (24x24), F. 

A. Vanderlip 230 

L. Loeb, "Miranda," (28x24), Geo. A. Hearn.. 900 
W. L. Metcalf, "The Bower," (26x29), Knoed- 
ler & Co. 700 

C. Hassam, "Leda and the Swan," (25x30), 
Hugo Reisinger 1,300 

J. H. Twachtman, "Spring Morning," (25x30), 

Wm. Macbeth 1,250 

J. F. Murphy, "Morning," (24J^x33), Arthur 

Lehman r 3,550 

H. O. Walker, "A Morning Vision," (28x305^), 

Geo. A. Hearn 1,550 

A. P. Lucas, "The Night Watch," (25x30), 

Moulton & Ricketts 130 

C. Yates, "The First Snow," (25x32), Henry 

L. De Forest 360 

H. W. Ranger, "Willows," (28x35^), Wm. 

Macbeth 2,000 

1. H. Twachtman, "Bridge in Winter," (30x30), - 

Knoedler & Co 1,450 

R. Reid, "The Brown Veil," (36x235/^), M. 

Sneed 660 

L. P. Dessar, "Wood Cart — Early Morning," 

(28x36), H. Schultheis 1,450 

H. W. Ranger, "Swamp Pool," (36x28), Miss 

A. R. Knox 1,400 

J. H. Twachtman, "Meadow Flowers," (33x22), 

Col. Woodward 700 

L. M. Genth, "Spring Blossoms," (39x30), 

James Brown 525 

H. Ballin, "An Evening Song," (39^x29^), 

Henry 525 

C. M. Dewey, "Drifting — ^Near Essex, Mass.," 

30x40), Springer 560 

F. B. Williams, "Broad Green Valley," (28x36), 

M. Sneed . ._. .* 480 

G. Inness, "Early Autumn — Montclair," (,29^x- 

45), Otto Bernet (agt.) 3,850 

T. W. Dewing, "The Lute," (36x48), C. L.. 

Andrews 3,500 

F. S. Church, "Refuge," (45x30^), J. J. 

Sowney 300 

C. P. Gruppe, "Along a Conn. Road," (33x48), 

M. Tannenbaum 360 

F. G. Waugh, "East Coast^B alley's Island," 

(30^x45), John Levy 350 



(14^x22), C. W. Kraushaar 535 

J. F. Murphy, "Gray Hills," (16x22), F. A. 

Vanderlip 1,400 

H. VV. Ranger, "A Nocturne," (18x25^), Wm. 

Macbeth 775 

D. W. Tryon, "Daybreak," (18x29^), R. I. 

School of Design 3,000 

A. H. Wvant, "Morning at Neversink," (18x- 

30), Sen. Clark 10,100 

F. S. Church, "Moonrise," (25^x21^), Geo. 

B. Wheeler 625 

C. Hassam, "The Butterfly," (27x20), N. E. 

Montross 1,000 

A. T. Van Laer, "October near Litchfield," 
(20x27), J. D.' Cararry , 380 

J. H. Twachtman, "Hidden Pool," (22x27), 

Wm. Macbeth 550 

R. C. Minor, "Noonmark by Moonlight," 

(21^x29^), C. A. Jameson 675 

G. G. Newell, "Late Afternoon,'-' (22x28), T. 

N. McCarter 200 

F. J. Waugh,- "Early Moonrise," (20^x30^), 

Dr. F. Whiting.. 620. 

R. Reid, "Violet Kimono," (29x25^), Springer 530 

B. R. Fitz, "The Reflection," (29^x25), G. 

S. Palmer 2,6a0 

C. Hassam, "October Haze — Manhattan," 
(25x30), Wm. Macbeth 1,500 

J. H. Twachtman, "Niagara in Winter," (30x- 

25), Wm. Macbeth.. 1,825 

F. B. Williams, "Golden Plour," (27^x35^), 

F. A. Vanderlip 550 

H. W. Ranger, "Early Morning — Noank," 

(28x36), Bernet (agt.) -. . . . 2,050 

L. P. Dessar, "Pastoral," (28x36), G. S. 

Palmer 1,100 

J. H. Twachtman, "White Bridge," (30x30), 

Wm. Macbeth 2,125 

R. A. Blakelock, "Moonlight," (27x37), Sen. 

Clark .....;... 13,900 

H. W. Ranger, "Sky, Dunes and Sea," (28x- 

36), Wm. Macbeth 1,450 

R. Reid, "Yellow Flower," (37x30), Wm. Mac- 
beth 600 

C. Yates, "Upland Pastures," (30x40), Bernet 

(agt.) 380 

F. S. Church, "Undine," (41^x25), C. A. 
Jameson 625 

G. Inness, "Sunshine and Clouds," (275^x42^, 
Bernet (agt.) .• 6,400 

H. D. Martin, "Mussel Gatherers," (285/^x- 

46'4), Knoedler & Co 9,000 

Will H. Low, "Twenty Mural Decorations," 

Capt. J. R. De Lamar ... 5,800 

Total $91,595 



Total : .$60,185 

(Last Session) 
Again at the last session Wednesday eve- 
ning, the ballroom was well filled, but few 
new buyers appeared. Among these was 
Ex-Senator Clark who repeated his "boost" 
to a record-breaking figure of Inness at the 
recent Borden sale, by *'bpo;Sting"— this 
time— Blakelock to the record auction 
figure of $13,000. 

W. Whittredge, "Gray in the Valley," (11^- 

ISH), James Logan .$ 190 

J. H. Twachtman, "Campanile — Late After- 
noon." (16j4xl0^), Seaman (agt.) 130 

F. B. Williams, "Sea Nymphs," (10xl4j4), 
Bernet (agt.) 390 

R. L. Newman, "Madonna and Child," (13x9), 

Prof. H. C. Parker. 120 

A. H. Wyant, "October Landscape," (lO^x- 

SVa), G. H. Ainslie 480 

H. D, Martin, "Brook in Conn.," (7x10), L. 

M. Groat 100 

A. H. Wyant, "Adirondack Hillside," (954x- 

754), Bernet (agt.) 275 

R. A. Blakelock, "Woodland Glen," (lOj^x- 

13 J^), Holland Gallery 130 

J. La Farge, "Lady of Shalott," (9x14^), 

Springer 275 

W. Homer, "Casting for a Rise," (9}'4xl95^), 

Knoedler & Co 525 

R. A. Blakelock, "The Powwow," (6J^xl8), 

Bernet (agt.) 675 

G. Inness, "Woods near Milton," (11x15), 
Holland Gallerv 400 

A. H, Wyant, '/Haying Time," (llj4xl4H), 

Wm. Macbeth 1,500 

R. C. Minor, "Eventide," (12x16), Abraham 

& Straus ....... . . ..... . /. V. : .v. ;. w". . ; ."C? '^ 700- 

W. Homer, "Quiet Nook on a Sunny Day," 

(12Hx19H), Moulton & Ricketts 1,225 

A, H. Wyant. "Lonely Farmhouse," (14j4x- 

20K), Sen. Clark 3,500 

C. M. Dewey, "Gray Day in Shropshire," (19x- 

24), E. Grant 300 

W. H. Low, "A Debutante," (28x14), Henry. . 120 
A. H. Wyant, "Sunset," (12x20), Holland 

Gallery 825 

Wm. Sartain, "Meadow Brook," (12x24), Wm. 

Macbeth, 375 

W. Shirlaw, "Autumn," (20^^x15), Moulton & 

Ricketts 130 

C. H. Miller, "Early Settler— Long Island," 

(18x22'54), Seaman (agt.) 310 

T. W. Dewing, "Woman in Purple and Green," 

(20x15^), H. Reinhardt 2,000 

A. H. Wyant, "Birch Woods in Adirondacks," 

(16x20), Holland Gallery \.. 1,260 

Th. Robinson, "Day Dreams," (21J^xl8), Wm. 

Macbeth 800 

H. D. Martin. "Meadow Brook," (145^x24), 

Wm. Macbeth 3,200 

R. A. Blakelock, "Sunset at Sea," (155^x24), 

C. A. Jameson 375 

J. H. Twachtman, "Freight Boats on Seme," 



Grand Total $209,135 

EVANS PRINTS SOLD. 

The last lot of the Wm. T. Evans collec- 
tion, comprising etchings and prints, was 
sold Thursday evening at the American Art 
Galleries by Mr. Otto Bernet. The total 
realized was $4,637.50. M. Knoedler & Co. 
paid the highest price, $930, for Whistler's 
"Nocturne P alaces." 

HAWKINS-ALLISON SALE. 

The combined sales of the art collections 
of Edward A. Hawkins and William M. Al- 
lison with a few additions at the Anderson 
Galleries, Mar. 28 and 29 resulted in a total 
of $7,799. Two Blakelocks, "The Mohawk 
Valley" and "An Indian Encampment," en- 
dorsed as genuine by Mrs. Blakelock, in a 
letter, brought only $175 and $145 respec- 
tively.^ 

Pictures that brought $100 or over with 
artist's and buyer's name .follow: 
J. Van Der Heyden, "View of Nimegnen," 

(10x14), F. SteinmeyerJ. '...$100 

G. Romney, "Admiral Sir J. RowI«y," (24x20), 

' E. Maxwell .... ... .......... . . . . '. . , V, ; . . 275 

J. Israels, "Por't Mile. D'Estrades," (25x21), 

N. A. Groeh ; ...... ....... . . 600 

J. Van Ruysdael, "Ruined Tower^-Gastle . Bred- 

erode," (18x25), E. Maxwell ,;...... . . . 265 

T. Chartran, ' "Woman with a Lute," '(46x3'5), 

Schultheis . . : .". .- ^ . ... .:. . . 100 

J. H. S. Kever, "Playing Marbles,'' (20,^x26), 

Schultheis ,'. 500 

G. Morland, "Coast Scene," (12J^xl6]^.), E. 

Maxwell , r . . . . . . -.. . 130 

J. B. Hofner, "Pet Lamb," (48x36), Holland 

Gallery ......... . . . . . . . .\ . . . ..... . ... . . . . 130 

B. Ver^stch^gin, "Cpssack Sentinel on P^nube", 

(40x67), order .- 175 

F. Just Quign6n, "Quai at Pont- A- Ven," (46x7-1), 

M. M. Boyd , . . ... . . ... . . ..;... 130 

Wm. T. Richards, "August Afternoon," C26x47), 

Dr. Canfield ................ i. . . .-. . .... . 140 

R. C- Minor, "Edge of the Forest," (12x16), Y. 

Carlisle . ; . . ...;...... 155 

Th. De Bock, "Cutting- Timber," (14j4x23^), 

G. Maxwell ..:. . . . 465 

A. Pasini, "The Noonday Halt," (11x14), Hol- 
land Gallery ,. 250 

R. C. Minor, "Oaks at Sunset," (16x20), G. ¥£. 

Ainslie 7 .................;.. . 250 

P. Dougherty, "After the Storm," (25x30), Hol- 
land Galler-^ ........ 100 

W. L. Metcalf, "O^ the Hudson," (26x29), Hol- 
land Gallery 200 

R. A. Blakelock, "Mohawk Valley," (12x22), F. 

Rosedale 175 

R. A. Blakelock, "Indian Encampment," (12x22), 

G. B. Wheeler. , ., .. 145 



EUGENE KELLY SALE, 

The three afternoon sale of a number of 
art furnishings, pictures, etc., owned by the 
late Eugene Kelly (with additions from 
other estates) and .removed from Mr. Kel- 
ly's country residence WandleH Mit- 
cham near London, "Englalhd, at Clarke's" 
Art Rooms last week resulted in a total of 
$28,743.75. The Saturday afternoon ses- 
sion brought the best offerings and was well 
attended. The tapestries brought the best* 
prices. A curious old Biirgundian weave 
fetching $900, an early Flemish of Queen 
Sheba and Solomon, $750, an early Flemish, 
with Italian gardens, animals, etc., $4,200 
while two Spanish coats of arms in appli- 
que, brought $^360 each, a l^etit Point panel 
$450, and two walnut armchairs in Jaco- 
bean Petit Point $430, 

The few pictures brought good prices on 
the whole. Two fine Boningtbns fetched 
$150 each, an Ibbetson $105, an Opie por- 
trait $'650, a portrait by Allan Ramsay of 
Lord Clifton $450, and a large family group, 
p'ortrait^ a charming picture, attributed fo 
Van Dyck, $900. 



AMERICAN ART NEWS 



HISTORICAL "NELSON ROOM." 



Many is the pilgrimage made toi 
Great Yarmouth, solely in order to' 
visit the famous "Star Hotel/' a hos- 1 
telry which began its career as the pri- 
vate residence of one William Crowe, 
a wealthy burgess and Merchant Ad- 
venturer of the reign of Queen Eliza- 
beth. Being a man of great affluence 
as well as of prominent position in his 
town, the house which he caused to be 
built for himself was carried out on so 
sumptuous a scak that it is even now 
calculated to vie in the richness of its 
interior decoration with such historic 
family mansions as those of Hatfield, 
Knole, Hardwick and Burleigh. For- 
tunately the house remains in a state 
of complete repair for when it passed 
out of the h^uds oi the CKOw-es,. it came, 
into those of other private families, re- 
ma/inihg through the centuries a sort 
of show place. It was not until; thci 
end of the 18th Century that it was 
converted into a hotel. 

The exterior of the house is built oi 
squared flints with stone dressings,, 
typical of the work of the 16th Cen- 
tury masons of this part of the coun- 
try; the balcony to the first floor is 
supported on pillars. Ascending by 
means of a broad-treaded flight of 
stairs, one reaches the glory of the ho,- 
tel, the famous Nelson Room. This is 
perhaps the most complete example 
extant of an elaborate Tudor apart- 
ment in practically its original state. 
The entire room is lined with exqui- 
sitely carved wainscoting, its square 
panels reaching some five feet high and 
divided at regular intervals by fluted 
pilasters with highly carved Corinthian 
capitals supporting terminal figures, 
alternately male and female. The arms 
of the Merchant Adventurers are above 



the original Elizabethan fireplace of 
Caen stone. Curious cupboards are 
concealed in the panelling and the 
handsome pendant ceiling is divided 
into six compartments of rich mould- 
ing, adorned with fruit and flowers. On 
the left of the fireplace a door opens 
from a small lo'bby cut out of the cor- 
ner of the room, a very curious and 
unusual treatment but one which is 
also found' in the gallery of Rocking- 
ham Castte. It was in this room that 
Cromwell and his officers met to ar- 
range for the trial of King Charles I, 
already taken captive, and this was the 
room which saw the welcome given to 
Lord Nelson after the victories of the 
Nile and" Copenhagen. 

The smoking-lounge, which is a typi- 
cal instance of the handsomely decor- 
ated apartment of its architectural pe- 
riod, possesses a beautifully moulded 
ceiling with massive pendants of un- 
usual size and beauty, alternated with 
heavy clusters of fruit. In fact there is 
no ceiling, panelling, casement or stair- 
rail in the whole of the house which 
does not proclaim in its lavish decora- 
tion the palace of an opulent citizen of 
the 16th Century. 

The news that this exquisite speci- 
men of Tudor domestic architecture, 
unique in the literal and best sense of 
the word, is to be put on the: public 
market places within the scope: of the 
private collector what may be re- 
garded as the last of the genuine exam- 
ples of complete Tudor work .which 
will be offered to the public. We are 
indebted for the interesting infprma- 
tion to Messrs. Houchen & Houphen, 
of Attleborougrh, Norfolk, who are. act- 
ing as solicitors in the matter for, the 
owners, Greenlands Ltd. of Herefoi:d. 
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To be sold. 



NELSON ROOM IN STAR HOTEL, 

Great Yarmouth, England. 



SALQM DES INPEPENDANTS. 




CARVED WAINSCOTING IN NELSON ROOM. 
Star Hotel, Great Yarmouth, England. 



The Salon des Independants is less 
interesting than usual this year, ow- 
ing to the absence of many of those 
whose works have been in former 
years among the chief attractions of 
the exhibition. Even Henri Matisse is 
not represented and one looks in vain 
for Hermann-Paul, Doucet, Jules Flan- 
drin, Manguin, Puy, Mme. Marval, Du- 
frenoy, Guerin, Lebasque, Roussel, An- 
dre Derain, Braque and Camoin, to say 
nothing of such painters as Bonnard,. 
Vallotton and Vuillard, who have ceas- 
ed to exhibit at the Independants for 
some few years. It is to be hoped that 
most of these , artists have .not perma- 
nently deserted an exhibition which 
owes them much of its success. 

In spite of these defections, however, 
the Salon contains a great deal of in- 
teresting work. In the nature of things, 
it is extremely mixed; its "raison d'etre" 
is absolute liberty, and equality and 
every exhibitor has a right to show a 
certain number of works without sub- 
mitting them to a hanging committee. 
On the whole this anarchic principle 
has been justified by its success; it in- 
evitably admits a large amount of 
rubbish, lacking even the minimum of 
technical capacity necessary to secure 
admission to the official Salons, but it 
gives an opportunity to young artists 
of talent, which has proven of great 
value. Many of the best French art- 
ists today have begun their career in 
this Salon and might have waited years 
before obtaining recognition from the 
official Salons. 

The 3,368 pictures and sculptures which 
hang on the walls of the temporary building 
on the Quai d'Orsay, close to the "Magic 
City," include examples of every possible 
method, but those who have done the hang- 
ing have considerately grouped them in 
such a way that the visitor in a hurry can 
find nearly all worth seeing in a few rooms. 
He can pass rapidly through the first twenty 
rooms, which contain almost nothing of in- 
terest. Here are the bad imitations of the 
leading artists of the official Salons, the 
conventional works of amateurs who imag- 
ine that they are artists and the wild pro- 
ductions of incompetent persons who can 
neither draw nor paint and who think that 
they are following Henri Matisse or van 
Dongen when they throw a paint brush at a 
canvas. Even in these earlier rooms, how- 
ever, there are a few pictures of interest, 
such as the strong study of the nude by M. 
Tavernier in Room 16, the charming land- 
scapes and the "Girl Spinning," of Claude 
Rameau in the next room and the two 
pictures of M. Dusouchet— a still-life and 
a composition — in Room 19. In Room 20 
we arrive at M. Renaudot, whose three fig- 
ure pictures are, as usual, delightful color 
harmonies. 



The Honor Bearers. 

It is nearly at the end of the building that 
one comes upon the three artists who carry 
off the honors of the exhibition, van Don- 
gen, Marchand and Maurice de Vlaminck. 
The large decorative painting of van Don- 
gen, representing two nude women on a 
bright red background with a blue foun- 
tain-basin at their feet, has affinities with 
the work of Henri Matisse, but is intense-r 
ly personal. The color is daring, but bril- 
liantly successful and van Dongen has never 
done better than in this fine composition. 
His other picture, although interesting as 
always, is not equal to this. Marchand 
shows his great qualities of design in his 
' large landscape, a really fine work, and 
his two studies are also admirable. De 
Vlaminck surpasses himself and his two 
landscapes are, with that of Marchand, the 
best in the exhibition. Maurice Asselin, 
another painter with a great future be'fore 
-himT- deserts -landscape for a study of the 
nude, which is vigorous and quite worthy of 
him. Max Camis and Picart Le Doux con- 
firm the high hopes that have been placed 
in them. If they continue as they have be- 
gun, they will go far. 

These are, perhaps, the pick of the Salon, 
but there are many other pictures to be 
looked at. Marquet and Louis Valtat have 
already made a name for themselves and 
their exhibits do not diminish it; Valtat, 
in particulax, shows a. mastery of great dif- 
ficulties. Henry Ottmann exhibits one of 
the still-lifes for which he is well-known 
and also a figure study. Benda contributes 
a good study of the nude and Bellan-Gil- 
bert three attractive views of Paris in water- 
color. Jacques Blot's two landscapes are 
very luminous and his portrait strong and 
personal. Mile. Charmy's work shows sin- 
cerity and Chariot's landscape deserves a 
special mention. Chenard-Huche, who is 
faithful to the Impressionist method, is an- 
other artist who makes constant progress, 
Zak also improves on his previous w^ork, 
already possessed of considerable qualities; 
his two little pictures are most attractive. 
Laprade, Deltombe and Francis Jourdain 
are always interesting, but their exhibits are 
not specially remarkable. 

Other Artists Represented. 

There remain some artists who have not 
been mentioned and whose work, scattered 
here and there in the Salon, deserves at least 
a word of notice. Among them are Baker- 
Clack, Bernoulli, Charlier, Cameron Burn- 
side, Castelucho, Delestre, Deluc, Delfosse, 
Dezire, Dorignac, Feder, Fornerod, Mile. 
Guillaumet, Mme. Rena Hassenberg, Le 
Sourd, Lotiron, Puech, Quesnel, Zezzos, 
Challie, Dresel, Marshall, Pequin, Piet, Mme. 
Pichon, Reymond, Mile. Stettler (studies of 
cats), Thorndike, Utrillo and Chapuy whom 
I ought to have mentioned before, for his 
work is as always charming. 

The Salon des Independants will remain 
open until the end of May, so that many- 
American visitors to Paris will be able to 
see it. They should not fail to do so and 
the necessity of wading through a large 
amount of utterly unintiere sting stuff should 
not deter them from looking for the many/ 
examples of real talent, in some cases of a 
very high order. 

R. D. 



AMERICAN ART NEWS. 



CHICAGO. 

The International Exhibition of ]\Iod- 
ern Art still continues to delight and 
entertain the community. As the first 
week of this astonishing display has 
been so full of variety and excitement, 
your representative was unable to gain 
much information in advance of the 
opening, and a review of the numerous 
events conducted for the securing of an 
intelligent verdict from an educational 
viewpoint, may have an illuminative ef- 
fect on the status of the Aliddle West 
regarding art, notably Modern Art. 
Messrs. Davies, Kuhn, Pach and Gregg, 
representing this unique collection, are 
greatly pleased with the reception by 
not only the public, but the directorate 
of the Institute in which it is assem- 
bled. At this date, the attendance for 
last week was from Monday to Friday 
night inclusive, 22,314. 

Two lectures were. given, one by C. F. 
Browne on the ''International" and the 
other by Arthur J. Eddy on "Cubism," which 
were repeated, as hundreds were turned 
away the first time from both. Mr, Browne 
was not favorable to the "Post-Impression- 
ists" apparently having not the slightest 
sympathy with their methods, or results. He 
was as generous as an academic painter 
could be. Mr. Eddy, on the contrary, who 
discussed the "Cubists", took a broader view 
and gave the reasons why he made purchas- 
es of 17 "Cubist" works at the N. Y. Show, 
which astonished his friends, who regard 
him as a connoisseur in art.: He plead for 
tolerance, explained the intricacies of the 
"Cubist" intentions, and cited the present 
revolutionary tendencies in politics, music, 
philosophy and art. 

The exhibition, so well arranged in the 
galleries, has been an object lesson in more 
ways than one. 

"The Gallery of Mirth," might be the des- 
ignation of the "Cubists' " offering, and it is 
here the public interest largely centres. The 
comments would fill volumes, notably those 
on the "Nude Descending a Stairway" and 
the "King and Queen," which are the most 
popular, as being absolutely undecipherable. 
There are remarkable tracings in the pattern 
pictures, delightful to the crowds which sur- 
round an enthusiast who knows that he has 
found the solution. A circus, or an anarch- 
ist meeting could not have been more tense 
atmospherically than the "Gallery of Mirth" 
when a solution was to be perpetrated. That 
the sculpture is extreme to vacuity in most 
cases, is the average verdict. As only 453 
examples of the artists are presented, the 
displa^y is not quite so representative as the 
New York one. Many of the Americans are 
not here because they are represented in va- 
rious exhibitions which come annually, and 
as for Ingres, Corot, etc., some refuse to 
accept them as associated in the evolution 
of a movement which has produced such 
pictures as hang in the galleries. 

Pauline Palmer's Display. 

Pauline Palmer displays 68 paintings, in a 
separate gallery at this time also, and there 
are many flattering comments relative to her 
industry and excellence. It is a revelation to 
see the delicacy and sympathetic interpreta- 
tions of these scenes from Italy, portraits 
and genre paintings which are rather too 
closely hung to show as effectively as they 
deserve. The clarity of vision, the sunshine, 
the joy of youth, the tenderness of age, and 
the beauty of Italy are exquisitely portrayed. 
Here is an artist who sees beyond the ma- 
terial, catching the efflorescence of Nature 
and Humanity rather than dwelling on prob- 
lems of either, or of technique. 
Among the Dealers. 

The International Display has three ex- 
hibitors who have shows on at various deal- 
ers, and to follow the line on Michigan Bou- 
levard one finds at the Reinhardt Galleries a 
choice grouping of sculptures of Jo David- 
son in which there are examples of portrait- 
ure, studies in action, expressive figures and 
the beautiful panel which is the embodiment 
of pure rhythm. 

The Roullier print galleries are enriched 
with unusual examples of certain "selected 
masterpieces," until Apr. 23, and during this 
same period, through to Apr. 28, an unusual 
display of "Colored Prints" collected by M. 
Roullier during his recent journeyings in 
France and England, are shown. Many of 
the most important and finest of these 
prints from private collections will be on 
view. 

Childe Hassam*s exhibit at O'Brien's is 
effective. It contains his "Enchanted Hour", 
"The Dell— Early Spring", "The South 
Gorge", a lovely "Moonlight", several sum- 
mer compositions with graceful nudes, 
"Young Girl Reading," and another "Inter- 
ior" of great charm. There are about twen- 
ty canvases which fill the gallery. 



{ Karl Anderson, whose "Woman Drinking 
a Glass of Water", a title given apparently, 
I in deference to the modern idea of naming 
a painting, is splendidly represented at Thur- 
ber's with a number of characteristic can- 
vases. Mr. Anderson is no stranger to this 
city for he has always presented the fruits 
of his art life in generous fashion. 

Thirty or forty paintings and etchings by 
Augustus Koopman are shown at Moulton 
and Rickett's to Apr. 21. The James Mc- 
Burney small gathering of paintings still 
draw many to an enjoyment of his charm- 
ing series of "Rose Tints", "Blue and Gold", 
"A Sea Opal," all of which titles convey the 
thought of jeweled effects. 

Anderson has a small but important group 
of Le Sidaner's poetic transcripts. "Venice", 
"Terrace of Flowers", "The Bridge at Clis- 
son — Evening" and "The Old Pond Garden 
at Hampton Court" are as delicious as titles 
as the tonal and lyric qualities associated 
with this master. Two important examples 
by Le Sidaner are loaned to the Art Insti- 
tute at present. "The Urn — Moonlight" and 
another, and LaTouche's "The Pardon," 
which with the one Whistler of scenic 
charm, Manet's "The Beggar," Fantin La 
Tour's "Portrait of Monet," should attract 
the "live wire" crowd at the International 
who can here calm their fevered heads 
through a study of Impressionism which is 
transcendent beauty visualized. 

Giselle D'Unger. 



Private Collection 

FOR SALE EN BLOC 

About 60 antique paintings com- 
prising portraits, landscapes, 
genres and still lifes. They have 
been for the past hundred years 
in a Rhenish lawyer's family. 

EMIL CARROUX 



Alleestrasse, 12 



Dusseldorf 
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BOSTON. 

The Scandinavian pictures have at 
last reached here and are on view in 
the Fine Arts Museum. With the ex- 
ception of that of the Besnard pictures 
the display is the principal art event 
of the season. 

The pictures having been seen so re- 
cently in New York, Buffalo and Chi- 
cago, detailed notice is unnecessary. 

In connection with the exhibition a 
number of Zorn's etchings have been 
placed on exhibition in the print room. 

Charles H. Woodbury, just back 
from one of his long sea trips to the 
Azores, is looking immensely fresh and 
fit. He is showing some of his work 
done while away in the Thurlin Mur- 
phy show room in Copley Hall. They 
are mostly small sketches made in one 
sitting, with the sureness, deftness, and 
intimate knowledge of his subject 
which characterises all the artist un- 
dertakes. 

The exhibition of Women Artists opened 
Monday last at the Copley. Gallery. There 
are some 15 painters represented, each by one 
canvas. One of the best things in the ex- 
hibition is Gretchen Rogers' "Young Girl,'* 
a ^-length figure in black — against a light 
background, beautiful in tone and feeling, a 
truly spontaneous painterlike piece of work. 

Another good work is "Frederika Paine," 
by Gertrude Fiske, simple in arrangement. 
The treatment fresh and personal. 

Marie Page sends a vigorous canvas, 
"Ruth" evidently a portrait and Mrs. Hale 
her lovely "Daffodil." 

A "snappy" portrait, one of those one feels 
sure is immensely "like," is Margaret Rich- 
ardson's "Frances Ferguson Hicks." Ce- 
lia Beaux sends a sketchy head of a Dutch 
girl. ^^ Adelaide Cole Chase's "Woman in 
Pink" is monotonous and not interesting 
and barring the monotony, the same may be 
said of Laura Hill's "Morning Cup." 

Alice W. Ball sends one of her freshly 
colored pictures of Holland peasant life, 
and Edith Burlingame Waite gives the only 
touch of "Post Impressionism" with her 
"Portrait of a Young Gentleman." Helen 
Turner's "Arrangement in Dark and Light" 
is a pretty piece of color but leaves some- 
thing to be desired in values and drawing. 
Mary Cassatt's "Sleeping Child" seems rath- 
er too pink. Rosamond Coolidges' excel- 
lent portrait of Mr. Baker has been men- 
tioned before. Alice Ruggles sends "A Wo- 
man of Lebanon." Marian Boyd Allen and 
Anne Dehone Blake, portraits.^ . 

Jean Oliver, well known as John Nutting, 
the art critic, is holding an exhibition of 
oils and watercolors, in her Copley Hall 
studio. Miss Oliver has a strong sense of 
the charm of things, and in none of the pic- 
tures is this more felt than in "Flower Sel- 
ler — Gloucester," a most ingenious figure 
of a young girl painted in "plein air." Of 
the portraits, that of Mr. Condit attracts 
attention, also one of Mr. De Silver, a pic- 
turesque young man at the piano. 

There is a case of miniatures here too, for 
Miss Oliver's is an all-round talent. Most 
of her work in this line, however, is at 
present on exhibition in the Copley Gal- 
lery, where a number of them are hung. 
Among them an excellent likeness of Miss 
Ricker of Poland Springs. 
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THE EDWARD GALLERY 

(Opposite Christies) 
Exhibition of Drawings by Sir Thomas Lawrence 
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H. S. H. Prince Alexander of Teck on April 23rd 
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Albert Roullier 
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eron, MacLaughlin, Masson, Nanteuil, Edel- 
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983 SIXTH AVENUE NEW YORK 

Pa intings Restored, Re-line d and Varnished 

APPROPRIATE PICTURE FRAMING 
Hand Carved Frames and Gilding 

A COMPLETE LINE OF ARTISTS' MATERIALS 



CHARLES DANIEL 

Modern Paintings 
2 West 47th Street, New York 



AMERICAN ART NEWS- 



MORGAN AS COLLECTOR. 

"To-day, thanks to the late J. Pier- 
pont Morgan, no serious European 
student of the history of art can com- 
plete his education without a visit — a 
prolonged visit — to the United States; 
no connoisseur of ancient books can 
possibly speak or write about the writ- 
ten or printed treasures of the world 
without giving a place, a prominent 
place, to the treasures in this country; 
even the scholar who wotild write an. 
' exhaustive book on Assyrian tablets, 
or Coptic manuscripts, or Egyptian 
papyri has to come to America. 

"And for this embellishment and re- 
fining of America, Mr. Morgan did 
more than any twenty other men. Vari- 
ous comparisons have been made by 
writers who have discussed his collec- j 
tio'ns. He has been likened to Maece- 
nas, to Lorenzo de Medici, to Grolier, ' 
to the author of 'Vathek/ But every 
such comparison fails, for the world 
never before saw a collector such as 
was Mr. Morgan,^ posessed of practi- 
cally unlimited resources, catholicity of 
taste, and amazing soundness of judg- 
ment. Perhaps of all the great collec- 
tors of the past. Cardinal Mazarin most 
nearly approached Morgan in Olym- 
pian scorn of money when a desirable 
object was to be obtained. His librar- 
ian, Gabriel Naude, bought up entire 
booksellers' shops on the chance that 
a rarity might be found. 'The stalls 
where he had passed were like the 
towns through which Attila or the Tar- 
tars had swept, with ruin in their 
train,' says Rossi. 

"But Mazarin did not care much for any- 
thing but books. He had a Raphael and 
some other good pictures, and he liked 
splendid furniture; nevertheless, compared 
with Morgan, he was a pygmy. While 
Mazarin spoiled the booksellers' shops of 
Paris, Morgan looted the continent of 
Europe, not only of rare books, but of the 
finest pictures, tapestries, porcelains, enam- 
els, ivories and art objects, of every kind 
that came into the market. He was irre- 
sistible. ' • ---- -^---.---: 11-'G^. ^!l^ 

'"The making of such a library as Mr. 
Morgan possessed," said the London Times, 
"has never been possible till the present 
time. It is the outcome of an age of mil- 
lionaires. These gentlemen of vast means 
abound in America, and there are a few of 
them in Europe; men who cannot possibly 
spend in a normal manner all they have and 
.who are driven by a kind of social com- 
pulsion to 'collect' One out of ten has 
taste; one out of a hundred has genius. 
Mr. Frick, Mr. Altman, Mr. Widener in 
America, and the late Rodolphe Kann in 
Paris come under the former category; but 
the man of genius is Mr. Pierpont Morgan. 
■* * * 

"The money was there — any quantity of it. 
Then came the will to possess the best, and 
the best only; and then a network of in- 
formation reaching all over Europe, with 
the best eyes looking out for him, not only 
in London and Paris, but in Italy, Spain 
and even Greece." 

"And it is safe to say that no American 
collector, however great his wealth, how- 
ever impeccable his judgment, will ever be 
able to rival Mr. Morgan. The stupendous 
prices paid at the great sales in London and 
Paris last year did not, as some European 
papers asserted, indicate insanity among 
the multi-millionaires of the United States; 
they simply indicated that the supply of 
precious objects was giving out, and that 
the Americans knew it." 

"Mr. Morgan had almost cleaned out the 
market. So catholic was his taste that it 
is far easier to say what he did not collect 
than what he did collect. He did not seem 
to care much for antique furniture; he did 
not collect coins or postage stamps; he did 
not buy much classic sculpture — though 
this may have been because there was hard- 
ly any to be bought — and, apart from porce- 
lain, his Chinese and Japanese collections 
\ are not extensive. He collected almost 
everything else." 

"He was a collector from childhood, and 
the choice that he made when, as a boy, he 
wandered over Europe with such pocket 
money as a rich man's son had in those 
days, was an indication of the refinement 
of taste that characterized him throughout 
life. At a time when the artists and col- 
lectors of the Old World were blind to the 
"beauty of ancient stained and painted glass, 
young Morgan bought every scrap of it 
that he could find and could afford. He 



bought a great deal, and it is a curious and 
noteworthy circumstance that in the library 
which he built in this city half a century 
afterward much of this old glass has been 
used — blended perfectly by a clever deco- 
rator. 

"To give even a list of the best of Mr. 
Morgan's treasures would take all of an 
issue of The New York Times. His minia- 
tures alone provided material for one of 
the most sumptuous books ever printed. It 
is in three volumes, and some of the im- 
pressions are on vellum. A fortunate selec- 
tion of the crowned heads of Europe were 
the recipients of presentation copies. At 
the time this book was printed somebody 
estimated the value of Mr. Morgan's minia- 
tures at a million dollars. The estimate 
was as fatuous as any estimate of any of 
his collections must necessarily be. From 
the 'Madonna of St. Anthony' of Raphael 
to the 'Borgia pax' and the 'Golden Chain 
of Saxony' from the glorious Gothic tapes- 
tries to the Coventry Rose du Barry vases 
and the famous Dunn Gardner silver jar, 
the treasures that Mr. Morgan acquired are 
now, quite literally, priceless, in the sense 
of being beyond all possibility of valuation 
if all the Berensons and Roger Frys in the 
world were to apply themselves to the task." 

"It is really quite useless to discuss 
'values' in this connection. Mr. Morgan 
is said to have paid $500,000 for his Raphael, 
a similar sum for his Gothic tapestries, 
$2,000,000 for part of the Georges Hoent- 
schel collection of mediaeval work, similar 
enormous sums for scores of other things, 
his entire outlay amounting to some 
$60,000,000. 

"It may be taken for granted that the 
white marble library in East Thirty-sixth 
Street will remain as it is, with its contents. 
It was built to house them perfectly; it 
does house them perfectly. It is a place so 
wonderful that more and more, as its owner 
neared his end, it attracted him away from 
his downtown office and his Madison Ave- 
nue home with which it communicates. It 
has been almost an open secret among his 
librarians and other employes that this 
lovely little building will, either as a public 
institution or a private treasure house, re- 
main as it is. The best of Mr. Morgan's 
pictures and other art treasures are now in 
the Metropolitan Museum here. It is gen- 
erally believed that they will stay there. 
For the rest the public will have to wait 
until his will is produced." 

"No man has ever made a will in which 
the public are legitimately entitled to take 
more interest." — N. Y. Times. 



Dr. Bode on Morgan. 

Dr. Wilhelm Bode, in an article pub- 
lished in Berlin on Tuesday says Mr. 
J. Pierpont Morgan was a great collec- 
tor of a highly original type and, al- 
though not an expert, was rarely de- 
ceived, as he chose his agents and ad- 
visers well. He habitually deferred 
payment for several months in case 
fraud should be developed in his trans- 
actions. Dealers had such wholesome 
fear of losing a good customer that 
they did not dare to try to pass off 
fraudulent or inferior articles on him,^ 
although this might have been done. 

Mr. Morgan, says Dr. Bode, was re- 
sponsible for the threefold or fourfold 
increase in the prices of art objects, but 
also at the same time for awakening 
enthusiasm in America for art collect- 
ing by his example. 

Dr. Bode ranks the collections of 
Mr. Morgan with those of the greatest 
museums of Europe and he says Mr. 
Morgan expected his death and urged 
him in 1912 to 'go to New York in 1914 
for the opening of the new wing of the 
Metropolitan Museum, stating that he 
himself would not live to be present. 
Morgan's Death Mask. 

Prince Paul Troubetzkoy took a 
death mask of Mr. Morgan in Rome on 
Tuesday. 



"An art patr'offiri We sens^^ of his banker 
predecessors, the Medici, Mr. Morgan never 
was; yet few wealthy men of time have been 
more persistently concerned with accumu- 
lating objects of art. The difference lay in 
his attitude towards the art of his own day. 
To name the Medici and their business and 
political associates is to revive the memory 
of the greatest artists of their age. Mr. 
Morgan's name will evoke no such memories 
of our artists in the future. He outlived 
two artistic revolutions, marked by the suc- 
cess of the Barbizon school and that of the 
Impressionists, but his taste was deeply 
touched by neither. He employed, to be 
sure, the best architect in America to build 
his beautiful private library, but it never oc- 
curred to him to summon a mural painter of 
highest distinction to complete the work. 
The only portrait painter whom he consist- 
ently and enthusiastically employed is an 
artist of inferior talent. We call attention 
to these limitations of a great art lover, 
not to depreciate his taste, but because these 
facts mean something for both the man and 
the art of our modern times." 
* * * 

"Mr. Morgan was a candid man, and it 
would be to affront his memory to claim for 
him a connoisseurship to which he never 
pretended when living. It was his weakness 
as a collector that he did not readily seek 
or win the confidence of criticis and other 
amateurs, but depended too much on deal- 
ers. He was too impatient and too rich to 
give himself the luxury of buying shrewd- 
ly, and the great prices which he willingly 
paid did much to produce the present demo- 
ralization of the art market. In fact, the 
amateur must regard Mr. Morgan's artistic 
career with something of awe and misgiv- 
ing, not unmixed with pity, feeling the dis- 
proportion between his tireless activities as 
a collector and the personal solace which 
he got from his royally abundant posses- 
sions. Such refinements of sympathy and 
appreciation need not trouble the average 
man. It is enough for him to know that 
all his long life Mr. Morgan earnestly cov- 
eted the best in art, that through his en- 
terprise tens of thousands of beautiful ob- 
jects have come from Europe to America, 
and that through his gifts we all have the 
possibility of an illimitable extension of our 
aesthetic life. In no other way will Mr. 
Morgan's insatiable will to possess re- 
dound more surely and enduringly to the 
common good. — N. Y. Eve. Post. 



MR. MORGAN'S LIBRARY. 

"That 'historical perspective' about which 
so much is written and so little understood 
was never needed more than in an estimate 
of No. 33 East Thirty-sixth Street, New 
York City. The nearest approach that we 
possess to the historical perspective in our 
own time is the view obtained of what 
exists here by some traveler from far away. 
Such a traveller not long ago described 
Mr. Morgan's library as 'one of the won- 
ders of the world.' " 

"The building was designed by Charles 
F. McKim, and from its sixteenth century 
Italian cire-perdu bronze doors, its beauti- 
ful frieze, its facade of white marble, to 
the subtle artistry which makes a cold hall 
bring out the glowing warmth of the rooms 
that open from it, the whole structure is a 
little masterpiece; Yet it is not the build- 
ing, but the treasures that it contains, that 
make it so wonderful." 

"The finest private library in the world 
is here. It includes illuminated manuscripts 
with jewelled covers that were made for 
kings; incunabula gathered from a dozen 
of the greatest libraries of Europe; books 
bound by Padeloup, Derome, Le Gascon, 
Clovis Eve, many another famous master- 
even a volume with a silver-gilt cover said 
to have been made by Benvenuto Cellini — 
all the rarest English first editions; Elze- 
cirs, Aldines, books that belonged to Charles 
VIII., Mary Stuart, and many other royal 
bibliophiles." 

"The most precious things in the Library, 
however, are the manuscripts. They are in 
a room that is actually a safe, burglar-proof 
and fire-proof. One enters by a thick steel 
door fitted with a combination lock, and the 
walls of the room are of steel, while a steel 
shutter protects the window at night. ^ It 
has all been so cleverly done that nothing 
but the door indicates that one is in a 
veritable vault. And few safe-deposit vaults 
in existence hold treasure of greater value. 
The room is a small one, but it contains 
many of the priceless things of the world." 

"Besides the marvellous illuminated and 
iewel-covered manuscripts in it, there are 
four volumes of Burns manuscripts, mostly 
letters, but the letters contain the first 
copies of many of the poet's best known 
works, including The Cotter's Saturday 
Night.' The original of Ruskin's 'Stones 
of Venice' is here, the originals of George 
Sands's 'La Ville Noire,' Dumas's 'Three 
Musketeers,' Lytton's 'Harold' and 'Last 
Days of Pompeii,' and Zola's 'Nana.' Thack- 
eray's 'Vanity Fair' is imperfect, but is all 
that exists of the script. The manuscript 
of Charlotte Bronte's 'The Professor' is 
in the collection, as well as that of Reade's 
'Hard Cash.' One of the most precious 
things is Scott's diary, in two large vol- 
umes." 

"Another treasure is the volume contain- 
ing Thackeray's Brookfield letters, and still 
another the manuscript of Pope's 'Essay 
on Man.' There are many letters of Charles 
Lamb, there are the Du Maurier manu- 
scripts, and drawings, there is the book on 
mathematics which Napoleon used as a 
schoolboy, besides the letter to his uncle 
written in 1784, which is his earliest known 
letter. There are Martha Washington's 
will and Nell Gwynn's title deed to her 



house in Pall Mall. The original drawings 
for 'Pickwick' include the suppressed Buss 
plates. The much discussed manuscript of 
'Paradise Lost' is in the collection. There 
are many Shelley letters. The Walpole let- 
ters, dated from 1735 to 1796, are in four 
large volumes. Macaulay is well repre- 
sented." 

"There are many autographs of well- 
known Americans, including all the signers 
of the Declaration of Independence. There 
are letters of Kings and Queens and of 
other notable persons, any one of them 
beyond the possibilities, if not beyond the 
desire and dreams, of the ordinary col- 
lector. The manuscript of Poe's 'The Bells' 
is here, while of unique interest is the com- 
plete manuscript of O'Meara's diary, con- 
taining the portions of this remarkable Na- 
poleonic document that were not printed." 

"In the last few years Mr. Morgan had 
become much interested in a field that he 
had hitherto rather ignored — that of Bib- 
lical archaeology. On a visit to Egypt he 
was impressed by the possibilities still ex- 
isting in that wonderful country for research 
conducted in a scientific manner. He bought 
at a great price the finest collection ot Cop- 
tic manuscripts in existence — manuscripts 
that have already yielded results of great 
importance and on which scholars are still 
at work. Not content with this, he financed 
another expedition for excavations at 
Khargeh, in the hope of discovering more 
manuscripts of the early Coptic Church. 
The results of this work have yet to be 
made known." 

"In the upper apartment of Mr. Morgan's 
library are some of the finest Assyrian clay 
tablets ever found, and in the same room 
is a collection of line engravings and mez- 
zotints that is surpassed by few in Europe. 
Either of these collections would alone be 
notable. To Mr. Morgan they were unim- 
portant 'side lines.' " — N. Y. Times. 



MORGAN INFLUENCED GIFT. 

According to Mr. Charles Lowengard of 
Paris, who sailed for Paris on the Maure- 
tania Wednesday, the late Mr. J. Pierpont 
Morgan influenced Mr. N. K. Riggs, an 
American collector living in Paris, to make 
a will leaving to the Metropolitan Museum 
his collection of arms and armor, said to 
be the finest in the world, with the excep- 
tion of that in the Wallace collection in 
London. 

Mr. Riggs is now 76 years old, and for the 
last fifty years has lived in France and de- 
voted himself to collecting weapons and 
armor of the XIV-XVII centuries. Mr. 
Riggs was born in Boston, and contem- 
plated, it was said, leaving his collection 
to the City of Boston or Washington. 

"Before coming to America a month ago," 
said Mr. Lowengard to a N. Y. Times re- 
porter, "I heard from friends of Mr. Riggs 
that Mr. Morgan had persuaded him to 
make definite arrangements for leaving his 
collection to the Metropolitan Museum, and 
I have learned that he put it on paper last 
spring that the Metropolitan should get his 
entire collection. It is worth at least 
$5,000,000. I believe it contains 200 com- 
plete suits of armor. Many of the suits are 
worth $100,000 each." 

"The fine suits of armor in his collection 
nearly all have a history. Many were worn 
by kings and the great warriors of France 
and other European countries. Mr. Riggs 
specialized particularly in the XV and XVI 
centuries. Counting swords, shields, hel- 
mets, lances and all the accoutrements for 
horse and man, his collection will include 
8,000 pieces." 

"The collection is now in Mr. Riggs's 
Paris home, which he built specially to 
house it. Many of his finest pieces were 
exhibited at the Paris Expositions of 1879 
and 1889. The arms and armor owned by 
Mr. Riggs will be valuable to America be- 
cause this is one branch of art in which this 
country is somewhat behind." 



T. B. WALKER CATALOGS. 

The Art News has received from the Cu- 
rator of the Thomas -B. Walker Gallery in 
Minneapolis, the catalogs of Mr. Walker's 
pictures and jades, and an interesting pam- 
phlet, containing many appreciative testi- 
monials from collectors, artists and dealers, 
notably Sir Wm. Van Home and Mr. Henry 
Reinhardt, of the variety and beauty of 
Mr. Walker's collections. 

The catalogs have been compiled with 
great care and each picture and jade is fully 
described, with its history, provenance and 
biographical sketches of the respective art- 
ists and artisans, who painted and carved 
them. There are 370 pictures and 349 jades 
in -the collections, as well as a number of 
sculptures, cut and uncut gems, ivories, etc. 
The jades include the famous "sculptured 
Mountain" (Yu-Shan period), and among 
the pictures the "Christ and the Erring Wo- 
man," which Drs. De Groot, Bode and Val- 
entiner, despite Dr. Bredius' opinion to the 
contrary, give to Rembrandt. 

The Walker Art Gallery is one of the 
sights of the West and is well worth a visit. 
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PHILADELPHIA. 

There is a deal of feeling among 
Philadelphia painters over the appoint- 
ment of W. Elmer Schofield to repre- 
sent them again upon the jury for the 
coming annual Carnegie Institute ex- 
hibition. Mr. Schofield has been for so 
many years a resident of England, 
where his home now is, that it is not 
felt that he can properly be called a 
Philadelphian. It is also held against 
him that when he served upon the jury 
for the last exhibition of the Corcoran 
Gallery as a representative from Phila- 
delphia, six pictures only were selected 
from the several hundred canvases 
submitted for judgment here. The lo- 
cal painters feel that the Philadelphia 
school contains a large percentage of 
the more serious painters of the coun- 
try, and presents, for out of town ju- 
ries, a num'ber of excellent - painters, 
quite the peer of Mr. Schofield, whose 
interests are allied with. Philadelphia 
and her painters, as his. are not. Per- 
sonally Mr. Schofield is a great favorite 
here, both as a man and a painter. 

The Fellowship of the Penna. Acad- 
emy has taken a stand against the 
"Post Impressionists," or rather the 
stand is. taken by the president of the 
society, Mr. Henry Thouron. At the 
forthcoming "Artist's Evening" Robert 
Henri had been invited to address the 
Fellowship on. the subject of the recent 
International Show in N. Y., had ac- 
cepted the invitation and the date had 
been set, when Mr. Thouron made a 
trip to New York to see the much ad- 
vertised display. On his return he ex- 
pressed himself so emphatically against 
the new movement and against the 
policy of the Fellowship in entertaining 
Mr. Henri in the capacity of a disciple 
or sponsor of the Armory show that 
the board of managers decided to 
"renig" on their invitation rather than 
antagonize their president. Mr. Henri 
was therefore politely informed that he 
would not 'be expected on the date 
named. In place of the anticipated 
treat Mr. Nicholas Douty, a local tenor, 
will seek to soothe the discord with 
"an hour of song." 

A revolutionary movement is in the 
air, stimulated by the progressives, to 
invite Mr. Henri over to some neutral 
meeting place and to issue cards to the 
members of the Fellowship. It is un- 
derstood that all were in favor of the 
Henri symposium, except the presi- 
dent. 

"Artists of Philadelphia and Vicin- 
ity" show ninety-nine canvases at the 
Art Club in an exhibition reserved for 
them exclusively to run to April 27. 

With the exception of Redfield, who 
sends "The Brook," one of his most 
distinguished pictures, the attitude to- 
ward the show is a trivial and conde- 
scending one and the first impression 
of the exhibition one of sharp disap- 
pointment. 

Civic pride seems to have had no 
place in the spirit of the show, for in 
place of banding together to exploit 
the unquestioned strength that lies in 
the Philadelphia painters, the bigger 
ones have either shirked the whole 
Question, or sent fragmentary notes, 
fearing- no doubt to become definitely 
identified with so local a movement. 

Portraits Below the Average. 

The exhibition is abominably hung in 
such a way as to emphasize its glaring in- 
consistencies and is easily dominated by an 
insistent kind of uglv portraiture. One of 
the local critics speaks of Rosenthal's por- 
trait of Oscar Abrahmson as "ready to leap 
from the canvas," and this sornewhat equiv- 
ocal compliment might be p4id to most of 
these portraits which fix the observer from^ 
every wall and corner. The most luridly' 
horrible are the portraits of Richard Beam- 
ish by Morris Molarsky and of George Ar- 
liss by Henry Rittenberg. While these pain 
by their excessive brutality, their false 
sense of values and textures, their painted 
wooden surfaces, the portrait of Mrs. Ernest 



Du Pont by Alice Mumford Roberts is 
even more objectionable, because it shows 
a complete concession to commercialism, in 
its sweet, "bon bon** cover character. 

Rosenthal's portrait of Abrahmson, 
though bad in color, is yet admirable in the 
freshness of the painting and its simple, un- 
compromising expression of character. It 
is better than anything he has shown this 
season. 

Farley's work is interesting but mildly so 
and Fred Wagner repeats himself a little in 
his two characteristic landscapes. Seyffert 
vacillates between the clever mannerisms of 
Sargent, in his rapid character study of Eu- 
gene Castello, and the subdued, calculated 
prettiness of Gushing and Paxton, in his 
"Meditation." Pearson's two little experi- 
mental canvases are not without interest, 
suggesting in their quality and mannered 
technique the work of a superficially clever 
illustrator. Garber's "Cobb's Creek" is a 
repetition on a small scale of his unchang- 
ing message which success bids fair to crys- 
tallize. An interior called "The Window," 
by Alice Kent Stoddard is simple, fresh, and 
altogether charming. "Also the Young" is 
a good one. 

The exhibition contains nothing by 
Breckenridge, Schofield, Anshutz, Beaux or 
any of the Philadelphians now resident in 
other cities. The floor is largely yielded to 
students in whose work here shown is little 
of searching study, but rather a kind of 
ready-made facility, as false as it is evasive. 



PROVIDENCE. 



The annual exhibition of painting and 
sculpture, at the Providence Art Club, is 
now on. Some of the exhibits are excep- 
tionally good and others quite the reverse, 
bringing-^ the standard to about the usual 
average. 

The most important picture is the "Three 
Portraits" by William Sargeant Kendall, 
loaned by Mrs. Kendall. Sydney T. Bur- 
leigh's "Pines of Ravenna," is a decorative 
composition full of color, as is "The Wo- 
man," by Katharine Beecher Stetson 
(daughter of the late Charles Walt. Stetson, 
whose color sense seems to be transmitted 
to his daughter). Near these two pictures 
is "A Moonlight Night," by George A. 
Hays, a large painting which shows him at 
his best, with sleeping cattle in the chill 
atmosphere of a hazy moonlight. 

These charming pictures by William C. 
Loring, "Old Pewter," "Pilgrim Mother," 
and "Autumn Light," show the strides he 
has made in his art. George W. Whistler's 
two characteristic paintings are "Edge of 
the Woods" and "Fruit" and Stacy Tolman 
has "The Japanese Kimono," a standing 
figure in an interior full of color. 

Interesting landscapes and bits of out- 
doors are "Elba Beach, Bermuda," by Nor- 
man L. Black; "Twilight," by W. Alden 
Brown; "A Bit of Rhode Island," H. Cyrus 
Farnum; "The Old Spruce," Rachel M. Law- 
ton; two woodland views by J. Eliot En- 
neking, while a "Winter Day," by William 
H. Drury is decidedly good in color and 
composition, and the best of the four he 
shows. , ' 

F. S. Rousseau has a portrait study that is 
of good color, but for the most part the 
portraits are poor in color, and not remark- 
able for likeness. 

The watercolors hold their own with un- 
usual strength. H. Anthony Dyer, president 
of the club, has a group of four of his finest, 
"The Yellow Rose Vine," "Going Home," 
"Folkstone Harbor," and "In Old France," 
while "On the Highway," by Miss Angela 
O'Leary is one of the best she has yet 
shown brilliant in color and pleasing in 
quality. The distance in Henry Hunt 
Clark's watercolor of "The Lonely Road," 
is a good bit of painting, better than the 
tree that fills the foreground. Clara Max- 
field Arnold in "The Sunny Home," offers a 
careful bit of painting, that has made her 
hen and chicken pictures distinctive. 

Other exhibitors are Percy F. Alsee, 
Grace Romney Beals, Charles Biesel, Ruth 
Payne Burgess, Hope Curtis Davis, F. Usher 
De Noll, G. Eugene Ferguson, Eliza D. Gar- 
diner, Wallis E. Howe, Nancy C. Jones, 
Mary F. Koopman, Alice L. Lewis, William 
McDonald, Jr., Norwood MacGilvary, S. W. 
Macomber, Nicholas S. Macsond, Florence 
Minard, A. E. Sims, Elisabeth Spalding, 
Charles H. Springer, Mrs. Granville Stand- 
ish. 

E. E. Cadman exhibits the only piece of 
sculpture, a portrait^bust. The exhibition 
will remain open four weeks. 
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AROUND THE GALLERIES. 

The Art News is informed by a 
member of the firm of Knoedler & Co. 
that there is no truth in the recently 
published story that Mr. Charles L. 
Knoedler was "saved from death" by a 
Miss Nan Campbell, while horseback 
riding in Central Park. 

Charles Wertheimer, of No. 21 Nor- 
folk street. Park Lane, London, Eng- 
land, who died on April 25 1911, left a 
total personal estate valued at $3,640,- 
625. The net estate in New York is 
worth $25,335. 

Mr. A. Canessa sailed on the Berlin 
Saturday last for the Mediterranean. 

Mr. Charles Lowengard sailed on 
the Mauretania on Tuesday. 

Mr. L Simmons sailed for Paris on 
the Mauretania, Tuesday. 

An exhibition of portraits by Walter 
Dean Goldbeck and Sculptures by Jo- 
seph Mario Korbel, both of Chicago, 
opens Monday at the Henry Reinhardt 
Galleries, 565 Fifth Ave., to continue 
to April 22. 

At the Kelekian Galleries, 709 Fifth 
Ave., several fine 16th century plates 
of Italian faience have been received 
from abroad this past week, together 
with some rare pieces of Renaissance 
embroideries and ISth and 16th cen- 
tury velvets. 

•Messrs. Alavoine & Co., 712 Fifth 
Ave., have recently imported a beauti- 
ful suite of furniture of twelve pieces 
in old Royal Aubosson tapestry with 
antique carved woodwork in blue. The 
suite consists of a sofa, two bergeres, 
eight armchairs and a screen. 

H. O. Watson & Co. have arranged 
for an auction at the Fifth Ave. Art 
Galleries during the week beginning 
Apr. 28 of their large and valuable stock 
of art furnishings and objects. The sale 
will be the most important of its kind 
of the season. 



CH. LOWENGARD 
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Champs Elysees 
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WORKS of ART 
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COMBINED ART SALE. 

The American Art Association an- 
nounces the sale on the evening of 
April 14 and 15 in the Plaza ballroom 
of a selected list of paintings owned by 
Mr. Stanley P. Gifford, W, Beach Day, 
and from the estates of Charles and 
Sue McLure Clark, of St. Louis, H. 
Victor Newcom'b, Peter Hassinger and 
Edwin Thorne and an anonymous con- 
noisseur. 

Included in the sale will be Gilbert 
Stuart's portrait of Gen. Henry Knox, 
Fortun/s "Lady With a Fan," from 
the Mary J. Morgan Sale, a landscape 
by Harpignies from the Alexander 
Young collection and other important 
art canvases of the Barbizon, English, 
French, American and other schools. 



IS IT A REMBRANDT? 

The story published in a daily this 
week of the discovery by Dr. Valen- 
tiner that a portrait, "The Advocate," 
attributed to Fabritius, purchased by 
him at the recent Benjamin sale at the 
Plaza for $510 is a veritable work by 
Rembrandt, is confirmed by Dr. Valen- 
tiner, who returned from a trip to Cuba 
on Thursday. 

The picture was purchased by Mr. 
Benjamin at the T. J. Blakeslee sale in 
1904 for $160, and Mr. Blakeslee states 
that he, in turn, secured it from the 
late Humphrey Ward, the art critic 
and amateur dealer of London — who 
had in his lifetime many controversies 
over the attributions of pictures 
bought and sold by him. 



SAVANNAH. 

An exhibition of fifty watercolors 
was on at the Telfair Academy to Mar. 
27. The collection was assembled 
through the co-operation of the Phila. 
Watercolor Club. Some of the artists 
represented were C. C. Cooper. H. H. 
Breckenridp-e, Emma Lampert Cooper, 
Elizabeth Shinpen Green, Thornton 
Oakley and others. 
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Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rae de la Paix 
22 Place Vendome 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGb 



AND 

Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

=^=== AND ■ 



COLORED SPORTING PRINTS 

556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 

London, 15 Old Bond St. 
Paris, 17 Place Vendome. 



|Q{atnttn00 

JpartB: 12 Part Utttftomt 



Arthur Tooth & Sons 

EstabUshed 1842 | 

High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 



(Dottier 

3 EAST 40th STREET 
NEW YORK 




Keleklan 

OBJETSde COLLECTION 



JRare Rugs, Egyptian, Greek 
& Roman Antiquities. Per- 
sian, Hispano-Moresque & 
Italian Potteries. Gothic 
Sculpture. 

709 FIFTH AVENUE . NEW YORK 



2 PLACE VENDOME 
CONTINENTAL HOTEL 



PARIS 
CAIRO 



VictorCFischer 

ART GALLERIES 

Old Masters 
Exclusively 



467 Fifth Ave., New York 

Opposite Ptdflic Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



